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Mr. FRANCIS 


Teacuee oF Sincina, 


STUART, 


Puri or Lamperti THE 
LDER. 
(Ten years in California.) 

“Being in full possession of my method of sing- 
img, he has the ability to form great artists.”’— 
Faramcesco LAMPesrti. 

Studios: 1103-4 Guna Hall, New York. 


INTERNATIONAL 
EDUCATIONAL 
Church, 


MUSICAL AND 


EXCHANGE 


Concert and School Positions Secured, 


MRS. BABCOCK, 
Carnecte Hatt, New York. 


Telephone: .634 Columbus. 


Miss MARY FID DELIA BURT, 


Sight Singing, 
All materials 
Greater 


Author of Original Methods in 
Ear Training, Musical Stenography. 
copyrighted. ‘o authorized teachers in 
New York 

New York School, 202 Carnegie Hall 
Srooklyn, 48 Lefferts Place. 


PAUL SAVAGE, 
VOICE CULTURE 


803 Carnegie Hall, 
New York. 


MAX KN ITEL-TREUMANN, | 
BARITONE 


Voice Culture—Art of Singing 
Studio, Carnegie Hall 
Fifth Ave., New Rochelle, 


Mail address N. Y 


WALTER HENRY HALL, 
Organist and Choirmaster of the Cathedral of 
St. John the Divine and of St. James’ P . 
Church: Conductor The Brooklyn Oratorio Society, 
430 West 116th Street, New York City 


ADOLF GLOSE, 
Concert Pianist, Piany Instruction 


professional and advanced singers 
Residence-studio: 617 West 138th 5St., 


Coach for 


City. 


E. PRESSON MILLER, 
TEACHER OF SINGING 
1013 Carnegie Hall 


Telephone, 1350 Columbus 


CHARLES ABERCROMBIE, 
TENOR 

Teacher of Ethel Jackson 
Dorothy Morton (Geisha), etc 


voice placing to opera stage 
mer term at summer rates. 


(Merry Widow), 
Vocal culture from 
400 Fifth Ave. Sum- 
Telephone, 5678 38tb. 


EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA. 


Voice Culture in All Its Branches 
The Evelyn, 10:1 W. 78th St.. New York City 
Telephone: 935: Riverside 


FLORENCE E. GALE, 
SOLO PIANIST 


Recitals and Concerts 


Instruction, Leschetizky Method. 
151 W. 7zoth St. 


FREDERICK E. 
TEACHER OF 


Ryan Building, Room 111 
No. 140 West 42d St, 


BRISTOL, 
SINGING 


New 


LEONOR MARIA EVANS, 
Graduate Royal Academy, Rome. 
VOCAL INSTRUCTION, 
ss West soth St. ceagene 24: Bryant 


ENRICO DUZENSI, 
OPERA TENOR. 


Teaches old Italian method. Teacher of Paula 
Woehning, of Metropolitan Opera; Riginold Rob 
erts, tenor; Mary Cryder, well-known teacher, 
Washington, D. C. Good voices cultivated by con- 
tract. 148 East 83d St., New York. 


Mrs. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE 


The Chelsea, 222 West 23d St., New York 


HERBERT WILBER GRE ENE, 
SCHOOL OF SINGING. 


864 Carnegie Hall 
Caia Aarup Greene, Pianist 


INSTITUTE, 


Voice Culture, Piano, Violin, Ensemble Playing, 
Harmony and Composition, 
Director: Hugo Steinbruch. 

206 Eighth Avenue Brooklyn, 


STEINBRUCH MUSICAL 


N. Y. 
HALLETT GILBERTE, 
TENOR—COM POSER. 

Com “Spanis sh Serenade,” “Youth,” 
“Sing of You,” “Mother's Cradle Song.” 
sing meg 133 W. 47th St. 
home 3021 ‘Bryant. 





JOSEPH PIZZARELLO, 


VOCAL INSTRUCTION. 
Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 


EARLE ALBERT WAYNE, 
PIANIST. 


Concerts—Instruction, Conductor of choral clubs. 
Carnegie Hall 802, New Y 








Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION, 
Certificated Teacher of the Lescuettzky Metmop. 
Studio: Carnegie Hall. New York City. 


ALOIS TRNKA, 


CONCERT VIOLINIST AND INSTRUCTOR 
OF THE SEVCIK METHOD. 
Graduate of Prague Conservatory under Prof. O. 
Sevcik. 

514 Lenox Ave., N. Y. 





J. HARRY WHEELER, 


VOICE PLACEMENT, ART OF SIN 
Strictly Italian Method. 
2 West 16th Street, 


GING. 


New York 


GRAND CONSERVATORY OF MusICc, 


course of teachers and professionals. 
Thorough course for beginners. 
Pres't, 57 W. 93d St., New 

River. (Thirty-fifth year.) 


Special 
poaress ranted 
Dr Pe rhard, 
Yerk. "Phone, 2147 


GUSTAV L. BECKER, 
CONCERT PIANIST AND COMPOSER, 


Studios: 11 West 42d St. 
New York. 





BULLOCK WILLIAMS, 


SINGING 


JANET 
TEACHER OF 

122 Carnegie Hall. 
N. J., until September. 


Address: Frenchtown, 





Signor FILOTEO GRECO, 
Tus Art oF SINGING. 


62 East Thirty-fourth Street, 
3747 Madison Square. 


Studio New York. 
Telephone: 


PERRY AVERILL—BarirTone, 


OPERA—ORATORIO—CONCERT 
ann VOCAL INSTRUCTION. 
220 Central Park South, New York. 


Dr. J. CHRISTOPHER MARKS, 


Organist and Choirmaster, Church of the Heavenly 
est 
THE ART OF SINGING IN_ ALI ITs 
BRANCHES COACHING A SPECIALTY. 
Residence-studio, 133 East 47th St. 
fa. 1055 38th St. 


BOWDEN MOYLE, 


Etyle and Artistic Singing, Per- 
Diction in English, German, 
Residence- Studio, 

New York City. 


Mr. SAMUEL 


Voice Culture, 
fect Tone, Perfect 
French and Italian. 

No. 43 East 21st St., 


MORITZ E. SCHWARZ, 


Ass't Organist Trinity Church, New York. Re- 
citals and Instruction. Address Trinity Church, 
New York, or Hasbrouck Institute, Jersey City, 
N. J. 


SOPHIE FERNOW, 


CONCERT PIANIST, CHAMBER MUSIC, 
INSTRUCTION. 


(Ref., Von Bilow, Klindworth, Scharwenka). Song 
interpretation 
Studio, arg W. Soth St. "Phone, 2704 River. 





EFFIE STEWART, 


DRAMATIC SOPRANO, 


Vocal Instruction. 
Concert and Oratorio. 


3s West Eleventh St., New York, 





EUGENE C. HEFFLEY, 
PIANIST AND TEACHER. 


Studio: 707-708 Carnegie Hall. 


WILBUR A. LUYSTER, 
SIGHT SINGING. 

: (Galin-Paris-Chevé Method.) 

Special preegrenens of church soloists. Normal 
course of school music. Vocal Instruction— 
Choral Direction 
Address: Metropolitan b pas. School, 1425 B'way. 


Miss EMMA THURSBY, 
SOPRANO 


Will receive a limited number of pupils. 
Residence, 34 Gramercy R ei 
g:87 Gramercy. New York City. 





"Phone: 


BRUNO HUHN, 


TEACHES OF STYLE, DICTION AND REP. 
ERTOIRE FOR VOCALISTS. 


th St., New York. 
hone, 1164 Riverside, 


The Wollaston, 231 West 
(Subway express station), 


and Steinway Hall, 





A. J. GOODRICH, 


Author of “Analytical Harmony,” “Theory of 
Interpretation,” “Comp plete Musical Anal 
* Synthetic Counthrpoiat” “New Method of 
orizing,”” etc. 
45 Wigmore St., London, W., England. 
Care of The John ‘Church Co. 





Dr. CARL E. DUFFT, 
Studio: 1 East goth St., 
New York City. 


CARL M. ROEDER, 
PIANIST—INSTRUCTION, 
Studio: 607 Carnegie Hall. 
Residence Studio: 423 E. 140th St, 


ALICE GARRIGUE MOTT, 


ART OF SINGING. 
172 West 7oth St, New York. 
THE NEW YORK INSTITUTE 
FOR VIOLIN PLAYING, PI- 
ANO AND VOCAL CULTURE, 
230 East 62d Street. 
Complete musical education given to students 
ection. 


from the beginning to the highest perf: 
F. & H. CARRI, Directors. 


? 








WIRTZ PIANO SCHOOL, 


School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods for Teachers. 
120 West 124th St, New York. 


Mr. ano Mrs. THEO. J. TOEDT, 


VOCAL INSTRUCTION. 
Home Studio: 163 East 62d St, New York. 








Mme. ADELE LEWING, 


Piano Instruction. Certificates of Theodore 
Leschetizky, 1896. Resident Studio, address: 
Steinway Hiall or 1125 Madison Ave., New York 
City. Tel. 3788-Lenox. 


MARK ANDREWS, 
CONCERT ORGANIST. 
a1 E. 17th St., New York, or 
32 So, Willow St., ante, ee A 


DELIA MICUCCI VALERI, 
Italian Vocal Specialist and Grand Sig BO BONG. 


toire instructress, recommended by 
Hammerstein's celebrated tenor. 345 


MRS REGINA WATSON, 


SPE cI ALTY. Repertoire work with Concert 
Pianists, and the training of teachers. 
297 Indiana Street, Il. 


MARY HISSEM DE MOSS, 
SOPRANO. 
106 W. goth Street. 
"Phone 3552 River. 
Loudon Charlton, Manage 
Carnegie Hall, New .~ y 











LILLIE MACHIN, 
VOCAL INSTRUCTION, 


Certificated Pupil of Vannuccini. 
1203 Carnegie Hall, New York City. 


F LORENCE MOSHER, 
PIANIST—INSTRUCTION. 


Certificated by Theodor Lesche' 
he Mosher-Burbank Lecture 
Address: 


JOHN WALTER HALL, 


_ TEACHER OF SINGING. 
843-844 Carnegie Hall. New 
Phone 4449 Columbus. 


in 1894. 
137 East taeda third street, New York. 


York 


AMY GRANT 
MUSICAL READINGS. 


Guadege at 3.30, Thaegtiove at 8.30. 


78 W. ssth S$ Telephone 714 Plaza. 


CARL FIQUE, Piano 
KATHERINE NOACK-FIQUE, 


Dramatic Soprano 


FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Broo! 





ROSS W. DAVID, 
TENOR. 


Jean de Reszke Method 
703 Carnegie Hall. 


ELINOR COMSTOCK, 
PIANO INSTRUCTION. 


Pupil of Theodor Leschetizky. 
Telephone, 3949 Plaza 749 Madison Ave. 


F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY, 
ACCOMPANIST. 
Residence-Studio: 954 Eighth Ave., corner s6th 


St., New York. ‘Phone 3555 Columbus, 





MISS GE NE V IE V E BISBEE, 


Piane instruction, Leschetizky method. Chil- 
dren's graded departments, giving every advan 
in the most advanced principles of music study 


for beginners. 
Studios: 346 West 71st St. hetee- tne 1733 Columbus. 


CLAU DE M AITL AND GRIFFITH, 
PIANO AND HARMONY INSTRUCTION. 
Monday and Thursday afternoons, Pouch Gallery, 
Brooklyn. 

133 Carnegie Hall, New York. 








DANIEL VISANSKA, VIOLINIST. 


Returned from Berlin after nine years’ successful 
concertizing and teaching, will accept engagements 


and a limited number of pupils. 

Address: 488 St. Nicholas Ave., New York. 
Mondays and Thursdays, 10 So. 18th St., Phila 
MRS. CHARLES FARROW KIMBALL, 

SOPRANO. 


4 Concert—Oratorio—Recital. 
Ellsworth Apartments, Pittsburgh, 


Pa 


ISIDORE LUCKS’ TONE, 


THE ART OF SINGING. 


153 West Seventy-sixth St., 
Tenghenes 7093 River. 


New York 
HE RWEGH VON ENDE, 
VIOLIN INSTRUCTION, 
212 West soth Street, New York. 





VON DOENHOFF, 
VOICE—HELEN. PIANO—ALBERT. 


1186 Madison Avenue. 
"Phone, sett St. 





Dr. EDOUARD BLITZ, 
SIGHT SINGING. 


843 Carnegie Hall. 
Monday and Thursday, 1 to 10 p, m. 
Res. "Phone: 1310 Audubon 


ELLA MAY SMITH, 
INSTRUCTION — PIANO, SINGING, MUSIC, 
HISTORY. 


HISTORICAL LECTURE RECITALS. 


Residence-Studio: 60 Jefferson Ave., Columbus, 
Ohio. Telephone, Automatic 2294. 





ROBERTO CORRUCCINI, 
(Formerly with Manhattan Opera House) 


VOCAL ieeucns ON, 
ALIAN REPERTOIRE SPECIALIST. 


237 West 34th St. 


JESSIE DAV Is, 
PIANIST. 
Concerts—Recitals—Lessona 
Residence-studio: 289 Newbury St., Boston. 





SAMUEL A. BALDWIN, 
Head Dep't of Music, College City of New York. 
CONCERT ORGANIST. 
Address: 611 W. 137th Street, New York, 
Teleph 1600 Audub 








ANNA E. ZIEGLER, 
VOCAL TEACHER. 


Normal Class, Opera Class, Private Tuition. 
Summer Course, 1425 Broadway (M 
Gpene 1 mous Building), "Phone 1274 Bryant. 


MILTONELLA BEARDSLEY, 
PIANIST. 
143 Carnegie Hall, New York. 


A. BUZZI-PECCIA, 
ITALIAN VOCAL eae. 


jially recommend 
CARUSO. SEMBRICH, DES KE 
Ciren! and greatest 7 
rt . on ication. i * 
3 WE 7TH STREET, — 
Atelier ‘Building. 











CLARA BERNETTA, 
SCIENTIFIC VOCAL me OR 
Four Losupeen. _ 


The Deagias, 357_West vist 
"Phone, 3310 Morningside. 
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VIRGIL CORDON PIANO SCHOOL 


THE COLONIAL STUDIOS: 
39 West 67th Street, New York 
Prospectus on application. 


DUNNING SYSTEM 


of Improved Music Study for Beginners 
The only system indorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
acknowledged by all who know of it. 

Booklets, descriptive of the system and giving writ 
ten indorsement of Leschetizky, Scharwenka, 
Pachmann, Busoni and others, sent upon applica- 
tion. MRS. CARRIE L. DUNNING 

526 Delaware Avenue Bultalo, N. ¥ 


MRS, WILLIAM S. NELSON 


Vocal Instruction, Accompanist 
Musicales Arranged 
1524 Chestaut Street! 589 Main Street 28 West 46th Street 











Philadelphia East Orange, 8. few York 
_Men. and There. Tees. and Fri. Wed. aed Sat. 
de Summer Term 

RIGAUD ,": 
SINGING 

Mme. Jomelli, Prima Donna Soprano, says: 
“I know that by Mme. de Rigaud’s ideas and 
method of voice culture, her pupils cannot but sing 


well. She stands all alone, 
her profession.” 


2647 $47 Broadway, New York Phone, 1152 Rives 


Naruan FRYER 


PIANIST 
Management: MA. HH. HANSON 
Carnegie Hall, New York 

__ Telephone, 6973 Columbus 


OnMSBT 


For Dates and Terms Address 
HAENSEL & JONES 
1 Bast 424 Street, New York 


high and proud in 


CZPR VOM 


L 
o 
U 
L 

s 
B 








—a Piano School 


GEORGE FOLSOM GRARGERRY, Director 


SUMMER “ita” 


FAELTEN SYSTEM 
CARNEGIE. WALL 


NEW YORK and NEWPORT, &. |. 


AGNES WYNKOOP 


PIANO INSTRUCTION 
Pupil of Leschetizky 
Special Sammer Rates 
Metropotitan Opera House Buliding, 


Phone, 1274 Bryant 








DUDLEY BUCK, Jr. 


VOCAL, INSTRUCTION 
Summer Course at Special Rates 8:0 Carnegie Hall, Hew York 


Wa ter S. YOUNG 


VOCAL INSTRUCTION 
801-802 Carnegie Nall 


CARL A. PREYER 
PIANIST AND COMPOSER 
Professor of Music at University of Kansas 
LAWRENCE, KANSAS 


SCHERZO IN B FLAT MINOR 





NEW YORK 








CONCERTSTUECK FOR TWO PIANOS 
Recitals and Piano 


cao HUSG 


Oratorio and Joint Recitals with 
Saloist with New York Philharmonic 


MR. HENRY HOLDEN 
and Boston Symphony Orchestra, &c 


| STUDIOS: Carnegie and Steinway Halls 


Address: 144 East 150th St., New YORK ciTY 


Mme. OHRSTROM-RENARD 


Teacher of Voice ia All its Branches 
444 Central Park West 
New York, N. Y. 


MARGARET EVES 


CONTRALTO 
Concert, Oratorio and Recitals 


MANAGEMENT: 
THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 


CUMOWSKA 





CONCERT PIANIST 
Massage: : W. S. BIGELOW, 88 Broad Street, Bosten 
MASON & HAMLIN PIANO 


CAIRNS 








BASS-BARITONE 
186 Lafayette St., Rew Yort. 
"Phone, 6393 Spring 
_FRAN- 
‘EE8Co a; MLA LTESE 


Concert Violinist “% —— . 
Or d t Liceo M i] 1 N. 
3 WEST 124TH STREET 





new eon 





AMERICAN CONSERVATORY 


KIMBALL BALL BUILDING, Wabash Avenue and Jackson Boulevard, CHICAGO 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned 
Piano —Joux J. Harrstaror, Victor Garwoon,) Violin —Hexsert Butter, Avowy Wert 
\rten Seencer, Hewtor vy, Sitvio Sci Theory Sie Seen Cha ‘Beemeeenel 
NTI 
: Oo. E tomin s 
Singing—Kastetow Hackett Davin D. Due Public School Music : Rosinsos 
GAN, Racwa Linne, Jennie F. W. Jonwnsom, | School of Acting Hart Conway 


Joun T. Reap 


Organ—Witnetm Miporiscnutts 


'OHN J. HATTSTAEDT, President 


Catalogue mailed free 





M. ELFERT-FLORIO 


THE RENOWNED ITALIAN GRAND OPERA TENOR 


Emicent and Recognized Authority 


on Voice Placement 
Pormerty Leading Vocal Instructor of Bertin 
PERFECT TONE PRODUCTION 


GUARANTEED 


Teacher of Oriska Worden, soprano; Mrs 
Clarence Hale, soprano; Mrs. (¢ B. Huit; 
George B. Barker, tenor; Miss Belle A. Fisch, 
soprano; Miss Grace Ryan, 9% orano; Mr 


James Travers, baritone; Dr ‘gan, tenor, 
| yond singing in Grand Opera (Heat Mrs. Dr 
Eagan, coprane dramatic ; Miss Rate Travers, 
soprano; Enrico Oromont, baritone, now 
singing with the Raymond Operatic Trio; Al 
hert Wahle, tenor; Miss Mamie Chadbourne; 


iss Josephine Lumb, soprano; Miss Emily 

Training trom Beginning to Perfection Douglass; Fairfax Garner, tenor; Mrs. Leon 
Wayave, contralto; Robert Ford, tenor; John McFarlane, tenor; Charles Connor, tenor; Louisa Cam 
peau, soprano; La Salle, tenor; Vincent Sullivan, tenor; Leah Abelese, contralto; Mrs. A. Fengler, 


soprano; Miss Evans, soprano; 
tenor: Miss Henyon, contralto; Miss I 
(Italy); Mr. Beaswick, tenor; Harry H 
Mr. J. Black, baritone of Milan (Italy); 


104 West 79th Street, 


Spier, 
Mr. P. 


Daniel M. Croucher, baritone; 
Heyman, soprano; 
tenor; 
Krueger, tenor 


New York 


Miss Caplin, mezzo soprano; Harry Houga, 
Mrs. C. B. Paterson, soprano of Florence 
Clark, tenor; Mr Ruff, baritone; 
Mr. Harry Hough, tenor. 


"Phone, 7662 Schuyler 


Mr 





Skovéaard 


Danish Violinist 


BERTHA CUSHING CHILD 


CONT 
Vocal Eeeeen 
THE LANG STUDIOS" BOSTON, MASS, 


Wme. FRANKLIN- SALISBURY 


VOCAL INSTRUCTION. 
246 Huntington Ave., Bost 
Opposite "Symphony Hall 


MRS. AGNES KANTER 


formal Mesic Course and Mesicai Culture Methed 
LEIPSIC Fuerstenstr, 8: 


WILLIAM JOHN HALL 


TENOR 
WR. and MAS. HALL, —Joint Recital —'SONGS OF THE ORIENT’ 
Suite 29-30, Musical | Art Bidg., St. Louis, Mo. 


z. EDMUND SEVERN 
VOICE, VIOLIN, yh ay 
STUDIO: 131 West S8th Street Phone: 2503 Columbus 





Mrs. HALL McALLISTER 


eacher of Si 
MUSICAL. MANAGEMENT 


407 P Pierce Bullding— ee Boston 
carouite GARDNER CLARKE BARTLETT 
Assistant TONALITY Répétiteur 

Wi8BURN B. ADAMS CORA E. BAILEY 
Tel., 8. 8, 3167 Pierce Building, Boston 
MARIE OLK sors: 


Pupil of Joachim, Berlin 
3642 LINDELL BLVD ST. LOUIS, MO, 


JESSIE F. SAGHS 


Ensemble Playing, Coeching 
124 Bast 81st Street New York 





JON SHASTID 
MARY BARTON SHASTID 


CONCERT 


Send tor Specimen Programs 


Fifth and Broadway 


PIANISTS 


and Terms 


Hannibal, Mo. 





DUFAUL 





OR 


Oratorio, Conceria, Recitals 
lastructica 


43° Weat 234 Street 
~ 2982 





SChAdp CH 


PHILIP 


BAHRITON Bw 
VOCAL INSTRUCTION 
Concerts and Recitals 

Carnegie Hall New York 
"Phone, 195¢ Columbus 





ARENS VOCAL STUDI 


308 WEST S6th 
STREET 


Fall Term Begins Monday, September 27th 


SEND 12 CENTS FOR BOOKLET, 


“MY VOCAL METHOD" 








TENOR 


KITCHELL |= 


1 EAST 424 STREET, HOW TORE 





DWARD STRO 


TENOR 
7 West 924 Street 
NEW YORK 
Telephone 1494 River 








MILLE R= 


o—— TENOR ——O 


oe THE WOLPSOTWN 
MUSICAL BUREAU 
1 West 34th Street 











an Der Weer 


CONTRALTO 
Oratorio and Concerts 
Management of THE WOLFSONN MUSICAL BUREAU 
1 West 34th Street 





lzzoe PUDENZ) GMM 


oe 
ow 
oll 


FINNEGAN = 


THWwWo mr 
Soloist St. Patrick's Cathedral 
Cencert, Oratorio, Recitais 
BROADWAY 
5146-J, Morningtide 


VOICE CULTURE 


Fall Term Starts Sept. 15th 
Send for New Prospectus 


462-463 Carnegie Hall, N.Y. 


G. WEIGESTE 








IRDICE BLYE 


PIANIST 
ADDRESS 

64% Washingios Avenue 
CHICAGO 





GEORGE SWEE 


ART OF SINGING—rounnation to 


PECIAL OPERATIC TRAINING (Inciading naan 


MET. OPERA HOUSE BLDG. 
1425 Broadway, New York 


Summer Address: 97 Yonge St, GERHARD & 
WEINTZMAM, Terente, Canads 


Diction in English, Italien, French and Germas 





FRED’C MARTI 


PERSONAL ADDRESS 








518 West 124th Street Telephone, 4858 Mereieg. 


URNER-MALEY 


o— BASSO —o 
MANAGEMENT 


HAENSEL & JONES 


i Bast 424 Street, New — 


SOPRANO 


bo: West 196th oy York 
Phowc, 2920 Audubon 










American Tour 
Now Booking 
33 Auditoriam Bldg, Chicago 





Education trom 


2th Season 


beginning to 
finish Results 
Send for Booklet Unsurpassed 


VIRGIL 


Piano School and Conservatory 


Fall Term 8 1 





ww Sept 


MRS. A. M. VIRGIL, Director 


ber 16, 17, 18th 1909 
21 West 16th Street, NEW YORK 
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G TENoOrK 

CARRE 22" 

oO Persone! Address: 180 West 106th Sires! 
Press | 10053 River 








ND 





—_ 
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- = |e 


M. Cawley 
PIANO “Mr. Edges M. 
Man Exoeae V/. Score 
Louis F. Hadanger 
Mies Marion Score 
in addition to the above, are twenty teachers of the highest 


an nt Me D } : Neihe Wan R 
: ee od EK WLEY, Director. 430N Mar dn St. ay Ind. 


WSNAPOUS CONSERVATORY ¥ MUSIC 


Music :: The Speech Arts 


Modern ‘Language 
VIOLIN- Her Johannes Miers h 
Mrs. Eger M. Cawley 


SPEECH ARTS-— 
Mr. Charles Williams, A. B 
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ESTABLISHED 1823 








OG hicke ering yo- 


== PIANOS 


Particular 
attention is 
called to the 


QUARTER GRAND 


Made Solely by 


CHICKERING & SONS 


791 Tremont St., Boston 














Examine the workman- 
ship on the Conover 
Piano. Only a superior 
instrument is so well 
made. 


Send for Catalog 


The [able Campany, 


Manufacturers 


Liucago 






































STERLING Hates 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 


1849—SHORT GRAND-—1907 


Not so short as to tifice tone qualitie 


In other words 





s, but as short as 
Short but not to 


EMERSON PIANO CO,, Bir 


‘ RUCOLORES «= A 


SOLE AGENTS IIUICEW YORK POR THE CELEBRATED SILVESTRE & MAUCOTEL PARIS, TESTED STRINGS 
“EACH LERGTH GUARANTEED ABSOLUTELY PURE It TORE AD TRUE It FIPTHS.- 


CMOS JOHN FRIEDRICH& BRO. facet 
maxes §=YIOLINS _ mrernes @ 


360 FOURTH AVENUE NEW YORK,NY. 
i TABLISHED TB6 


ina 


scientific scale drawing allows, 
o short, 




















TA || fostructs, trains and educates after the best methods of Fore- 
most European Conservatories. The faculty numbers some of} 
the teading Musicians and Artists of today. 


_ Hheee tion MUSIC |angue 
_ ~~ with reapect to home comfort rious 
The finest and most 9 ee build- 





Strith X Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
East 140th Street and Rebbins Ave. NEW YORK 


STENGER JOSEF Bh 


CONTRALTO x PIANIST 


Concerts--Instruction 
Address BRUHL CONSERVATORY, 





Burlington, Iowa 


EVERETT PIANOS 


Mme. TERESA CARRENO 


Will Throughout Her American Tour 1909-10 use only 


EVERETT PIANOS 


EVERETT PIANO co., mecion 
THE JOHN CHURCH Co. 


NEW YORK CINCINNATI CHICAGO 
HJALMAR 




















SOLO VIOLINIST 





in — der oted to mus sic in America. ree 9 a reateens 
rat any time, Tl Catalogue FRE! 


oe 
Highland Ave., Oak $t. and Burnet Ave., 


VRANICH & BACH 


PRODUCE PIANOS 


OF THE HIGHEST MUSICAL TYPE 
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THE ADVENTURES OF MISKA HAUSER. V. 


A STORY OF THE ROMANTIC EXPERIENCES OF THE CELEBRATED HUNGARIAN VIRTUOSO, WHO, MORE THAN HALF 
A CENTURY AGO, WAS THE FIRST VIOLINIST TO MAKE A TOUR OF THE WORLD. 








Translated from His Diary. 
BY ARTHUR M. ABELL. 








e to be as lucrative a field for 


South America did not prov 
Miska Hauser as California. Stil, he gave quite a num- 
ber of concerts with more or less success. At Lima he 


atherina Hayez, who sang there 


met again his old friend K 


as everywhere to sold out houses Che violinist offers an 
customs of this typical South 


not permit me 


interesting description of the 


American city in those days, but space will 


to quote everything ays. Speaking of the opera he 
writes 
“The Opera, which | have already visited several times, 
surprises me. Here one hears operas by Mozart, the 
‘Prophet,’ ‘Robert’ and other good pieces rhe principal 
singer, Madame Devories, is very beautiful, sings well and 
receives 1,500 florins a month. Miss Hayez is singing here 
as guest and yesterday delighted a sold out house with 
‘Norma.’ 
rhe ladies in the parterre sit with head and face al- 
ways covered by their mantillas, only the eyes being visi 


ble; but those in the loges, resplendant in their remarkable 


uringly trimmed and 





beauty, wear dresses of white lace 


of their forms and the soulful 


bewitch one with the grace 
fire of their eyes, which glow like black diamonds. They 
trouble themselves little with literature, often being able 
neither to read nor write, and love only dancing, music, 
the theater and bull fights, are very affable but highly big 
oted and uncultivated 

‘In the course of my feverish wanderings in this mu- 
sical desert I finally came upon an oasis where I| refreshed 
myself. Mr. Clay arranged in my honor at his estate a 
musical soirée, where only chamber music was played. It 
was am exquisite pleasure for me once more to gratify my 
own taste, and instead of the disgusting show pieces to 


hear the glorious tones of Mozart, Haydn and Beethoven. 


Chey awakened in me such sweet remembrances and soothed 
me into such a tender mood that, forgetting South Amer- 
ica and its faraway people, I believed myself caressed by 
the airs of home and to be greeted and surrounded by the 
dear, good friends of my fatherland again, in the loved 
rcle of my own pe¢ pie Enthused by the wondrous songs 
of the immortal master | reveled in delightful dreams 
It was a night consecrated to art and the poetical Luna 


the fragrant garden where we 


shed her pearceful light over 
} and was so delighted 


played. I played wit 


passion 





with my associates, in a way that I had so long missed, 
that I am convinced that hunger in art pleasures, too, 
the best cook 

Hauser’s first concert at Lima was a delightful and a 
very successful one, from an istic standpoint, at least. 
| program, whicl give full below, will be found 
{ mete t The cones aster of the orchestra proved to 





be a nephew of Rossini. Speaking of this concert in a 


letter written from Lima on 15, 1854, Hauser says 


January 


Tuesday I gave my first concert in the theater I 


created a furore It was not a big, but a choice, audi 
ence, among whom were the President, his Ministers, and 
many Ambassadors. The program was as follows 
Overture to Ferdinand Corte ‘ cees Spontina 
Variations on an Italian theme . Miska Hauser 
Ry the Composer 
Aria from Norma e B mi 
Miss Haye 
\ log: Ca 
R n costume by Sefiora Morena 
I Miska Ha 
By the ¢ r 
) _ 7 k 
V og n Ba Miska Ha 
By the ¢ : 
Lied Mend 
Max Cha 
( « Wel 
Mad. ¢ gt 
I is Tr} tk ‘Ss ne! Miska Ha 
By ( 
‘The concertmaster of the opera, a very talented musi 





clan and a nephew of Rossini, led the pertormance 

“I have become at once celebrated and have pleased so 
well that I feel sure of the success of my next ncert 
[he public here has more musical intelligence than in 
Yankeeland and the Southern blood is more susceptible 
than that of the dealers on the Mississippi. The news 
papers praised me enthusiastically, for there has been 1 
violinist here for a long time. Strange to say, it is again 
the ‘Vogel,’ from which, like the true cosmopolitan, I leave 
out ‘Yankee Doodle,’ and substitute several Spanish folk 
songs, that creates the furore 

‘After the concert the delighted sefioras came up on 
the stage and paid me many eulogies, as well as ga 
me much anxiety, for the inquisitive donnas took my 
violin out of its case and made as if they would scrape 
away on it; but Lady Clay saved the day, understandi 
my anxious gestur nd rescued my precious violin from 
the dangerous beauties. 

“I was present here at a peculiar performance of ‘Don 
Juan.’ Miss Hayez sang Donna Anna; Madame Lx 
ories, Elvira, and Madame Charton, Zerlina. It would 
all have gone very well, but Don Ottavio was too e 
thusiastic, a mood brought about not by Mozart's mu 
sic, but by rum, to which every singer seems to pay par 


ticular homage. In the very first act, when Donna Anna fell 


on the body of her father and Don Ottavio appeared and 
should have supported her, his tottering condition was 
apparert to her, and it took all the strength at her com 











MAESTRO FRANZ EMERICH 


VOCAL INSTRUCTION and MADAME TERESA EMERICH 
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mand to keep him upright. The audience, relying on the 
native talent of the singer, subdued their displeasure, in 
der to let the performance continue. But at the end 
f the first act, in the well “known ball scene, Ottavios 
enthusiasm reached the climax, when, tripping over the 
Donna Anna's train, he knocked down Elvira Chis 
made the blood of the Peruans boil, and the genial singer 
t the part of Otta ived his skin only by means of 
the protection of soldiers 
| have ade the juaintance here of a Mr. Collig 
t ip Sst ir 1 Par I s e fellow and a 
x ! i H wite i tiful and a bie lady 
i ’ virtuos f ‘ st rank, a pupil of t Cor 
ervatory a of pin, of whose works she plays a 
K it dea c Pp pic ire established het in 
1 4,000 th wv ge, live in fine 
yle ve y laid by a I t for l 
ten pract wor ! < \“ h 1s 
{ be il the tvit f Humm ! i he 
e best 1 11 t 
Yesterday | w t t bal il r Brazilian 
Amba dor it was a lha ffa he en are 
educate 1 | l Ww very ig 
but gly beaut bew e with 
their ¢ ey pt tly nove 
ents the tx irs 1 e of Greek 
tatues i ive yi 1 of da g, and ther 
s seld i he g of gentl ind | when tl 
re e 1s t lulg 1 It w 1 be iwsidered a 
t | i ») wear ¢g whit lancing 
I he I int fl g ft L great exter I 
span le ent re ul i ! music thar 
the y j geet f ¢ lif . and { ge of ir 
hero met w | i; mn troy ] Ww 
| Pre } f Per tte S se 
rt i 1 ‘> Ww ed wit 
e viol t's pl g W g of tl fai Jauser sa 
My “ ‘ t } if i 4 
‘ row tl t ‘ 4 
| ‘ “ 1 Ww t I { ! 
’ m ‘¢ y I f { Pet 
re ‘ és 
t thet pers Ww { N hy lighne 
he Presid f e Rept Peru w f es 
y t ' t f the nist, Misk 
H < “i | v prese ti ind } wr 
‘ rti A to the nger, M H hi 
i tact } ester i rot tines lew iine 
t may be wit what @ y and pa pompo 
tiv ire lent { € p! ot tive ! t 
that t ! \ gw teet, I ) Flias wa working 
iggainst ny t V ents im ti eff« 
to overthrow im ul t ‘ 1 gy t be hi 
bosom friend: t ‘ il t that ww everal 
battle the i t ad ntage It is w 
a: ned here } { the niiitary 
heir white t t | Z ind its 
The | iat " very ma .¥ n 
p 1 by gail ne f adour, the f appear 
the unted ng at t threshold s beloved 
th inige ipt t i ‘ win vw, which 
( ! it we i t ‘ tt 4 er sings 
‘ praise f tlh | He ipare her b eS ft 4 
palm, her lips t tw ning rf bud her nature 
to the dove Witl lissembled disdain the girl asks her 
lover who he is 1 what he wishes; ‘I want you, my 
yal atOTY OT MUSIC, utga 
ind stage Fits ne teacher nest them: Miss C. DOPPLER 
Professor OTTO FREYTAG Mies M PAULUS nging) 
Professors G. LINDFER, MAX ON PAUER, ERNST H. SEY! 
FARDT and Mr THEODOR WIEHMAYER, Pianoforte) P 
fessor EDM. SINGER. Mr. K. WENDLING, (violin) Professor 
SEITZ, (violoncello) the Professors S. DE LANGE and H. LANG 
organ and mposition) Professor J. A. MAYER Theory) M 
HOF MEISTER, (play) Miss M. STEINWENDER hythm, gym 
sstics, method Jacques Dalcroze) 
The winter terr —— s Sept. 1§ Examination of new pupils 
Sept. 13 Prospect grat mn application to the reta f the 
Conservatory for Mus Stuttgart THE DIREKTOR Professor 


MAX VON PAUER 





passionate tenderness; ‘all the 
the nightingale sings 
[hen the proud beauty 
the wreath her 
ver to only.” 
January 


with 


nate harmony, 


not love?’ 


ows to him from 


belong fore him 


third rt in Lima, on 


ut in the city, not an unusual 


part of the world, but for our 


agreeable, although romantic, ex 


the the 


occuple d 


urred in 
were 
generals and 
Madame 
terrified 


with 


aying 


I heard a 
1 


ased with great rapidity 


listance resembling thunder I con 


earthquake, but suddenly the 


opened, and 
out 


ently 

yn had broken 
was approaching 
this 


doors, 


sused by sud 


for the and 


bells began 
rushed about 
and, putting himself 
the enemy It 
Everybody 
Elias had 
dres my 
effects 
atioaed to be 


Was a 

endeavored t 

threatened pees 
fiddle 


with me to 


under my 
Callao, 
for 


dr agged 


ready 
sity The night 


next day nothing could be 


hundering of 


(on 


conflict and 
the 
totally an 
had 
everybody re 
the 


moved 


the 


second day news 


had 


women the 


army been 


by the merest chance, 
rreat rejoicing 
were sung in all of 
ocessions 

it elation every 
ball that 
which he 
Miska 


from 


ally descri a 

ident to 
Preside: 1ouse,” to 
“looked like a 
he hall, 


wonderful to 


graph great 
quote 

temple 
had 


be hold 


haw it 
been 

The 
were 


flow 


which 


with lime juice there 
with jasmine and tropical 
d the atr eemed to be laden 


Arabia Ch 


ene, which wa 


uusands of wax 
bril 
diamonds and wonderful eyes 
beautie \ negro 
the 


hery ‘Fl 


made more 
rican orchestra, 

national 
Ole’ 
I played my fan 

Mozart, the 
with Madame 
nata,’ Before | had 
hall, but 


ostume whilk 


rantelle 


seriou 


played 
the 


music 


and were 


in adagio. by 


| 


and, together 


been 
the 


corner ol how 


THE MUSICAL COURIER 


everybody crowded around me and bestowed upon me 


the greatest attention 
[he sefioras asked ridiculous 
h as whether I was married or single; how 
took in at how long they would have to 
practice to play the well as I did; how rich I 
After a repast 
sang Mendelssohn's 
sanges” Irish with variations, 
delivered with great bravure. At the request of the Pres- 
ident [ took up my violin again and played my ‘Marchen’ 
‘Friihlingslied.’ The was interrupted by 
which was played for the 
! He 


bands of the 
procession in masquerade 


me the most questions, 


much | 


my concerts, 
violin as 
bountiful 


and luxurious 


“Auf 


was, etc. most 
Fligeln des Ge 


which 


Miss Hayez 


and at song she 


ind latter piece 
President by all 


the 


a serenade, 


the musik town. went out onto 


immense 
life 


dressed in 


balcony and saw an 


move by [ never in my saw anything more fan 


Phe 


which 


tastic leaders, grotesque costumes, rode 


bulls, 


followed caricatures of 


terrific bellowing all the time; 


Don Elias, also rope dancers, 


on kept up a 
then 
Spanish costumes and on a wagon of 


knights in ancient 


brilliant 
the 
sorts of 


troops, a 
the 


grotesque 


which was surrounded by 
that had 


clowns 


triumph, 
presented to people by 
and all 
with each other in their 
Amidst them moved 
the sins of this right might 
to interrupt 


giant Ox, been 


President ; harlequins 
figures went by, vieing endeavors 
a body 


be strange and tantastx 


of prou monks praying that 


did not 
way the 
morning | learned that no less than twenty 
had stabbed to death in the parade by 
who often make 


people in a 


lowever attempt 


this 


be forgiven; they 


the entire night was spent 


‘The 
live pet ple 


festivities. In 
next 
bec nN 
dits use of such opportunities to get 


of undesirable safe way.” 
(To b ontinued. ) 


Tilly Koenen In St. Petersburg. 
echo the Dutch contralto, 
the 


the 


may be seen by 


St. Petersburg applauds to 
Villy 


which 


following criticism 
the 


Ko¢ nen, as 


appeared after a recent concert in Russian 


ipital 


the artist with whom 


oncert under 


Crustay 
Ito voice 
mentioned her 

from the weli-known Berlin vocal 

With her 

and rendition, the s 


Koenen 
public 


deep, serious musical 


rstanding nprehension iccess of 


mnicle 
ovliged to 
would 


the artist stand I was wive 


acditic 


leave t stag i ece *ctersbure 


iS casy 


nany ms to gran the simply not allow 


Sophie Fernow’'s Season. 
Von 


excellent 


Sophie Fernow, pianist, pupil of Bulow, Schar 


wenka 


professional life in New 


made progress in 
She has made a specialty 


and 


has 
York. 


coaching singers, 


and Klindworth, 


f song interpretation, ete., is sure 


to be heard of in this field during the coming season 


Minister 


One 


that General Picquart, the French 


it popular 


It appears 
of War, is nm 
of the 


Incredible as it may seem, 


reasons given seriously is his ability as a pianist 


and This is supposed to make him effeminate 


As if 
work of 


‘ omposer 
and 


women ! 


were ever principally the 


News 


making 
Musical 


Music music 


London 
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Opera, Berlin; 
Royal Cham- 
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Berlin, 
Royal 
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Matray, Heroic 
eleky, 


Maria Labia, Comic Opera, Bertram 


ber Singer, Berlin-Bayreuth: 
Opera, Berli: 


Prinzr 


Court Opera, 


Comic 
Andelin, 
Heroic 


Baritone, 
Williard 
Alfred Baruttan, 
yval Opera 


Opera, 


egenter Theater Munich; 


Bassist, 
Hanover 


ater, Prague, R Vienna; Desider Tenor 
. 


Royal Opera, Karisruhe and RBayreut! 
Singer, Roya! and Vienna; Helene Hieser, First 
Altist, Royal Court Stuttgart; Wilma Kjaer, First Altist, 


Theater an der Wien; Leona Ney, Royal Comic Opera, Budapest. 
BERLIN W., GERMANY. KURFURSTEN STRASSE 10 


Emmi Coloratura 
Dresden 


Opera, 


Opera 
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Concertizing in Europe 


Season 1909-10 


“ The tradition of Joachim, especially 
in the first allegro, (Beethoven Concerto) 
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DENVER MUICAL NEWS. 
ae Denver, Col., August 15, 1909 
Outside the Cavallo Symphony concerts at Elitch-Long 
Gardens, little music has been heard in Denver during 
the past three weeks 
nnre 
Cavallo’s Symphony Orchestra gave 
at Elitch-Long Gardens July 30. It was a 
and drew a good sized house. All 
was The “Eomont” 
first number, eliciting hearty applause. Florence J 
sig, the soloist played the e 
concerto in a praiseworthy manner. She 


sixth concert 


Beethoven 


its 


music 
the 
Taus- 


program, the 


well rendered. overture to was 


at this concert, minor piano 
was heartily en- 
and responded by playing another concerted num 
for 


cored, 
ber, 
Only 
rhe 


which was almost too long an encore piece 


movement of the second symphony was given 
“There Was a Prince,” 
Mrs. George A. Mce- 


one 
fourth number was an aria, 
from “I! Guarany,” Gomez, 
Donald, The good The last 
piece on the program was the ‘“Leonore” No. 3 


Lightning never strikes in the 


sung by 


soprano lady has a voice 


overture, 


they 
draw 
Lo 
pity 


same place twice, 
say. Cavallo’s eighth symphony concert failed to 
albeit, Madame 
More is the 
which she 


more than an ordinary good house, 
brino was again the soprano vocalist 
lady had a 
with a good degree of vocal technic 
ciation. It is hard to why folk 
Society had paid its obligations to the 
what more could 


as the more pleasing aria, sang 


and musical appre 


say society remained 


away. lady by 
appearing in full at her first appearance; 
be required? Really, Madame Lobrino 
vocal schooling, in that she knows how to produce 
The program consisted of Schubert's 
“Unfinished” symphony; Offenbach’s barcarolle, 
d' Hoffmann,” and Massenet’s Pittor 
all of which were quite well played by the 
chestra. Madame Emil harp 
“Fairy Legende,” in 
It proved a veritable novelty 
zee 
Signor Cavallo’s ninth orchestral 
Theater, August 13, 
pleasantest of the season. It 


The 


shows excellent 
a pure 
sustained tone. 
from “Les 
Contes “Scenes 
esques,” or- 


Latisch rendered a solo, 


a manner to bring a hearty encore 


concert at Elitch 
proved one of the 
Haydn the 
ardent 


Long’s Garden 


was day, and 
lover of 
all 
was played by 
all its many beauties and 
Bruch’s 


sounded lovely writer is an 
Haydn’s music; it 
other works. The “Oxford” 
the orchestra in a way to bring out 
a crowded house should have been there to hear it. 
concerto, in G 
Lewis H, Chernoff, a young boy product of Denver. 
fair to have a brilliant He 
and after answering it returned to his seat in the 

Che brilliant 
Liszt’s “Les little unsteady 


music 


Father charm over 


possesses a 


symphony 


played by 
He 


en- 


violin minor, was charmingly 


bids future was loudly 
cored, 
orchestra concert closed with a perform- 
Barring a 
the brasses it 


James M. Tracy 


ance of Preludes.” 


time and waywardness of some of was a 


creditable performance 





Special Pianos for Pepito Arriola. 

Daniel 
Pepito 
The com 
The 
regular 


Mayer 
Arriola, 


Arrangements have been completed with 


of London, for the Spanish child pianist, 
to use the Baldwin piano on his American tour 
pany is now at work on three special concert grands 
alterations required will reduce the width of the 
keyboard two and a half inches and raise the pedals three 
Arriola is now twelve years old, having been born 
1806 


his 


inches 


at Barcelona December 14, His public appearances 
im 
but 
have keen 
His Amer 


Johnston 


have been comparatively few, parents fearing to 


pair his health by too constant application at the piano, 
Berlin, 


recert 


successes at London, Paris, etc., 


the 
ican tour is under the 


his 


among most sensational of years 


management of R. E 





To commemorate the twenty-third anniversary of Liszt's 
death, a concert took place at the Weimar Opera recently. 
devoted to compositions by Liszt, Wagner, and—Richard 


Strauss 


Summer Address untii Sept. |1—Gruenberg, Weg 2, Gmunden, Austria. 
Pianis and Instructor of Advanced Piano Playing 
For ten years the only assistant to 


BBOYPrOLRD Govnvovowssky 
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MARK: SCHWEIZ, Near Berlin 
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MUSICAL COLUMBUS. torium of the Columbus Public Library. Emily Lyon Mc 
Cotumsus, Ohio, August 15, 1909 Calhip will be the assisting pianist 
\ splendid new teacher of singing (and also church Ree 
concert and recital contralto singer) in the person ot Che Women’s Music Club has its opening concert Oc 
Virgilia 1. Wallace will soon take up her residence in ber 20 
Columbus. Miss Wallace has been thoroughly prepared Kita May Ssrru 
for her work as a teacher, having had her instruction in _ —— 
Wooster College; five years in Philadelphia, two years A Symposium of Singers. 
with H. W. Green, in New York, and two years with Thin group of sengeters wes sanechotted at the Alou 
Frank King ¢ lark, in Paris. For a couple of years she NY) M ini se * LET ES 2 LO 
was a member of the faculty of Wilson Female College 
Chambersburg, Pa. from whence she comes direct tf 
Columbus to ope i private studx nd engage ; 
limited am t f chu id one singing Miss 
Wall e will 1 rdial welcome t 
ity 
Ree 
Lhe cal music k a eginning ! to thei 
studi und = choirs, s Sept ( will 1 eve 
‘ regular hi . 1 sua 
neRee 
race Hanulton M y will m g f twi 
light concerts at Ohio State University the ming season 
This will be the rst ft that prote il musician 
will have had charge of thes sting musical affairs chief vocal glory The persons in e pictur 
In Mrs. Morrey’s hands thes ncerts promise to be left to right, are: Oscar Huntting, Reinald W< 
lly significant events Janet Spencer rank Ormsby, and Gwylim Miles 
nnre 
Ethel Harness will return in a few days from Buffalo 
NV. where she has been studying the Carrie 1. Dunning The Weigester Summer School. 
system of t £ | ~ rs Lhe ) ng A “Gra Oper ival y Robert G. Weigest 
system is having gui p t th at S School of Mt in Elmira, N. ¥ 
untry nd Miss Ha $ | ¢ ti st ¢ rested y peopk Gladvy M vf) 
hicing 1 im 4 ] Nn ~ mist, nad Ce t R { } npa % is d 
nne econd } connection w t Weigest I 
Berth \ tw i B stre re te i | Was w@1V \ug 7 Y pe 
Church s beer ) Grove, N. J ittending § the \ Gard { FKlov A ng y “ ae 
Orgamists (¢ ve W n i t \ r | t 
Ree p t \ W oo ens , I 
Amy McDowell ha presiding at the Wesley Chapel n Wan W g by Sadie R 
rgan in Jessie Crane ief absence — —_ fae 
nee Madame Jomelli's Coast Tour. 
Helen Lathrop leave Columbu August 24 for Sar Jeanne J hi, th pulat neert sopra has bee 
Francisco, whence she sails early September for Hono gaged 1 twenty ; Ms 
ult where sl 2 4 dut September 30 f | t in ly f She will ed by M 
teache I voc pian hist y and vwral direct Nicl . im} Magda , W ' preriee . 
in tl Kamehameha Scl Girl Miss Lathrop i mpanist Mada Jomelh retu : rop 
in interesting young singer and teache vi promise ke pas tt bal M ” VV 
‘ hieve sucee i er new work ely atte N ne f ced , : ' 
1 l ‘ met! ! x 
i. . 
Emily Church Benham leave Columbus irly in O 
‘ At the Mozart { to take | Salzburs 
ober for Berl “ e will | tudy f 
a $i I ere will ¢ pert na three ! I 
wits Phy poset Latvenn Magic | ‘ 1) { nny 1} ( 
2% far | j u Gadsk Sx if Ip yk 
The Girls Music Clul pens the first Saturday after ‘ i s will be Mottl, M \ 
noon in September, the recital to be given in the audi gartner 
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HEERMANN ADLER STURM TRIO 


CLARENCE ADLER, Piano; 
For Terms and Dates Address EUGENE ADLER, 54 Atlas Bank Bullding, - - - 


HUGO HEERMANN, Violin; 


JULIUS STURM, Cello 
CINCINNATI, OHIO 

















STUDIO: 50 West 112th Street 


LEO BRAUN 


VOICE PLACING AND REPERTOIRE 
Authority on Interpretation of German Lieder. 


Late of the Royal Academy of Music (Bertin) 
Phone, 2166 Harlem 





(For 


ITALIAN METHOD 


the world famous tenor, says 





BONCI, 


ciara RBON E 


THE EMINENT SPECIALIST IN VOICE PRODUCTION 
Eleven Seasons Leading Member 

SUMMER COURSE FOR TEACHERS AND SINGERS 
ART OF SINGING FROM BEGINNING TO FINISH 


“Signor Carbone is an authority in voice production, « true vocal mas | 
ter of the classic Italian method, rarely to be found in America and in Europe. 


with Metropolitan Grand Opera Co. in New York.) 


Carnegie Hall, Suite 601-602, New York 
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Salome. 
I will kiss thy mouth, Jokanaan 
Even though thou liest dead beneath my lips 
Chis blind desire that smites me like a flame 


ay, 


Runs blighting through my veins, chokes my life up, 


rill e’en desire itself seems blotted out, 


And death alone—an impulse !- 


Is not a thing born now nor yesterday 


For ages | have loved thee. I have known 





Thy face, thy hair turies long gone 
The dead y ars Tis eckor us | dre im 
Ch hee and y wl 0) y 
This dee rea ing of " 
My | t \ , 
lw ea wit | pine 
Ut all 
Mf all t w Osit 
And M y \ { 
Ay! mig | , rT. 5 
Chat | e dea 
Called t inswe ist 
( y with hng \y gl 
Shall tin whale } eeds 1 
t id! t esp 
ie | I i I 
\ d ‘ ys 
lt a new day Nay ! 
hit | i 
bar etl 
Who wooed for ort, to her doom 
vill kal iy love 
\nd mockery 
I te rN 
! ‘ 
‘ f gan ! 
\W Vv lest \ 
Wit I 
W hou ult 
\ will | wa g tombs 
y ] t t 
t i W h 
| p cw he Bat Mag 
‘ { I \ } 
‘ t Au { I tt (y 
\I Hal | t h she says 
i wlimist I mie rut «fore reaching 
tf nineteen or twenty lhere is an enormous amount 
mental strain, t 
p t i n ry to hea 
Spee ‘ tten | 





The Hardman 
Small Grand Piano 








Musical people appreciate the 
artistic limitations of an Upright 


Piano. 


They know that the real artist to 
do his best must have at his com- 
mand the tonal strength and bril- 
liancy that is alone to be found in 
the Grand Piano. 


The Hardman Small Grand Piano 
is such an instrument and yet it 
takes up but little room. 


Hardman Grand Pianos can be 
had in beautiful Cases to harmon- 


ize with any scheme of decoration. 


The prices range from $650.00 to 
$825.00. 


Hardman, Peck & Co. 


138 Fitth Avenue, New York 
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[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier.) 


(Cuames-Evysees), | 
August 1909. f 


Conservatoire 
the piano 
forth the 
variations in E 


Marpeut 


Pari 


Rus 


discussion of the 


up 
breathed 


be taken with 


which wa 
B master 


a morceau, by Louis 


of sight reading This com 


purpose 


d. There were thirty-one pupils, of 


Baerentzen, is exceptionally gifted, 


twelve years of age, was awarded 


Phe 


most ast 


reading of 
Mile. Van 
Boston child 
Miles 


sec ond 


“prima vista’ 
nishing 
can Origin being a 
r first Guller, 
and | 


Duchesne 


prizes gained 
aculier tour 
| eon; 


recompenses, of 


prizes 


and five first ac 


in all, twenty 


me class, six from another and 


ssor’s class 
es 
the lot of 


but the 


the “Hopefuls” in 
the Con 


entirely 


pupils of 
did not 
was disappointing, 


compe tition 
ympetition 
some 


re in spite of 


DELMA-HEIDE @ CIE. 


IMPRESARII 


TOURNEES ARTISTIQUES INTERNATIONALES 
DIRECTION DE CONCERTS ET DE THEATRES 


30 Rue Marbeuf (Champs- Elysées), Paris. 
Cables et Télégrammes: 
Delmaheide, Paris. 


Seuls Représentants des Principanx Artistes pour 
Amérique et l'Europe 


THUEL BURNHAM 


TEACHER OF PIANO 
Pupil of Leschetizky and William Mason 
119. Rue de ia Your (XVIe 


LOLA LANDE|T 


Premier Prix du Conservatoire de Vienne) 
Concert Pianist and Teacher 
METHOD LESCHETIZKY 
Prepares Pupiis for Concert Performance 
16 RUE LAURISTON 
Highest Testimonsals and Artist References 


progressive 








Paris 





PARIS 





advance in the teaching of singing at the Conservatoire. 
Three first prizes were obtained by women pupils: Mlle. 
Panis won the public’s favor; Mlle. Kaiser gave, with 
force, the difficult Marguerite scene from Boito’s 
and Mile. Bourdon displayed a good voice 
Two second prizes were awarded— 
and the other to Mile. Daumas; three 
the other distributed. 
fo men there was no first prize awarded, they being this 


dramatic 
“Mefistofele,” 
quality, 

Wiltz 


were 


fine 
Mile. 


accessits 


with 
one to 
first recompenses 
year inadequately equipped for the profession they desire 
won by M. Chah- 
accessits and 


Two second prizes were 
and M. first 
indulgently 


to follow 


Mouradian Dupré; four one 
accorded 


instruments, 


sec ond were 


The was, as usual, 


excellent, 


concours of woodwind 
the flute alone not being quite up to the stand 
Flute class—eight rewards to ten 

eight competitors and six re 
did splendid work. Not only was 
but allied to it was a delicate musical 
nine competitors and seven re- 
Great success for the professor and his 
all were rewarded. 

Ree 
for violin thirty-five pupils presented 
The Con- 
under four professors, was 
clearness and accuracy of 


ard of preceding years 


pupils. Hautbois (oboe) 


wards, Clarinet class 
the technic 
sensibility ; 
Bassoon 


good, 
there were 
wards. 
pupils of this class; 
In the “concours” 
themselves, of whom twenty carried off prizes. 
servatoire violin competition, 
distinguished by great technic, 
touch, but was somewhat lacking in musical feeling—the 
exceptions, missing the true sig 
Five first prizes were adjudged: 
Roussel and Astruc, M. Krettly and 
second prizes: MM. Barozzi, Le 
Mile. Goyon, MM. Poulet, Suffise, 
four first accessits and four second. 
a Ss 

clang of brass instruments brought the annual con 
the the 
competition Bacquier 
execution. A 
two first accessits 
Cornet a (key bugle)—Two 
prizes: MM. Rodet second prizes to 
Delmotte, Gobeaux and Laborie; no first accessits; 
accessits to MM. Bonne and Montigny. Trumpet 
candidates, of received prizes. 


ard. 


with 
nification of the notes 
M. Fradkin, Mlles, 
Mile. Fidide; seven 
Métayer, 
Vilain; 


candidates, some 


Hémery, 


The 


yuurs of Conservatoire to a close. Pupils in 


a good average, M. 
perfect 
Lamouret ; 


horn obtained 


receiving first prize for his second 


prize was awarded to M 


and two second pistons 


first and Caron; 
MM 

second 

[welve whom nine 

Trombone class did good work and received full rew 

nme 

the 


Fernand Bourgeat, 


rhe 


Gabriel 


included 
the sec- 


SHEET MUSIC IN PARIS 


Americans and others residing in or visiting Paris will 
find a large assortment of choice Sheet Music of all 
kinds—vocal and instrumental—at MAX ESCHIQ’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephone, 108-14 


GRACE EHRLICH 


Pianiste €Ceacher 
Pupil of Edw. MacDowell and 3. Pdilipp of the Conservatoire 


Paris, France 
4 bis Passage Mtainslas 


members composing various juries 


Fauré, as president; 








? GAIL GARDNER 


MEZZO SOPRANO 
Paris Representative: MADIER DE MONTJAU 
4 Rue Claude-Chahu PARIS 





DOSSERT VOCAL STUDIOS 


PARIS: 30 Villa Dupont Rue Pergolese 


Cable Address: } “Feateccer” 


NEW YORK REPRESENTATIVE 
1205 Carnegie Hall 





FRIDA EISSLER 


Authorized Representative LESCHETIZKY TEACHER 
69 Avenue d’Antin (Hotel Powers) - Paris 


OSCAR SEAGLE = 


PARIS 





VOCAL 
InsTaveri ON 


Tt eters 
ty RUE MOZART. 











wet SWAY NE en 


39 Rue de Prony (Pare Moncean), Paris 


Mme. Regina de Sales 


SINGER AND TEACHER 


(Madame de Sales will be in Munich, an ae 
sel, Theatinerstrasse 34, to teach a summer class 
to September a5.) 


Villa Stella, 39 Rue Guersant, 





me Foo ss 15 
Paris 





Guanes W.GLARK 


12 rue Léonard 


de Vinci, Paris 





retary, and MM. Messager, Broussan, Alfred Bruneau, 
Véronge de la Nux, C. Erlanger, Cl. Debussy, P. Dukas, 
Escalais, Dufranne, P. Lalo, Raoul Pugno, X. Leroux, 
Riéra, Galeotti, G. de Launay, Chancerel, Franck, Bern- 
heim, d’Estournelles de Constant, Albert Carré, H. 
Maréchal, Hillemacher, P. Ferrier, Renaud, Clement, Jules 
Claretie, P. Hervieu, M. Donnay, Brieux, Antoine, 
Mounet-Sully, A. Brisson, Madame Bartet, Georges Hue, 
G. Enesco, Harold Bauer, Staub, Braud, Moszkowski, 
Pierret, Reitlinger, Gunsbourg, Delmas, Gheusi, Wormser, 
Mouquet, Blanquart, Bleuzet, Bourgeois, Le Bailey, Le- 
Vizentini, Colonne, Chapuis, Laforge, Hayot, Thi- 
baud, Boucherit, Geloso, Tracol, D'Ambrosio, P. Vidal, 
Buner, Verbregghe, Billault, Penable, Petit, Rémi, Béle, 
and Lachanaud. The general impression of these audi- 
tions of 315 candidates is that of good hard work. The 
singing classes leave something to be desired; those of 
orchestra have a solid nucleus and claim precedence of 
all the other classes. If a criticism can be offered it is 
that modernism must not oust the classic in musical cul- 
ture. 


febvre, 


nnre 


The distribution of prizes took place at the Conserva- 
toire under the presidency of M. Dujardin-Beaumetz, who 
in a much applauded speech rendered homage to those 
who have “crossed the bar” this year: Reyer, 
Marty, and Taffanel. He congratulated M. 
election to the Institut, and noted the gratifying results 
of the teaching of the Conservatoire, which will shortly 
have a habitation more worthy of its name. The 
concert terminated the proceedings. 


RRR 


At the Opéra, the good old répertoire, “Aida,” “Les Hu 
guenots,” “Roméo,” Faust,” is being kept alive during the 
vacation period, but—intentions being good at that in- 
stitution (as is said of a certain other place being paved 
with them)—September will bring us to fresh fields and 
pastures new. Mary Garden will then appear in 
Vanna,” with Muratore and Lufranne. It 
that Renaud will this same 
tember. 


Manoury, 
Fauré on his 


usual 


“Monna 
is said, too, 
said month of Sep- 


return 


eRe 


As to the new operas that MM. Messager and Broussan 
wish to produce rext they are still among the 
shadows. It is true there is far off a glimmering of the 
renewal of “Rhinegold,” also the “Damnation of Faust,” 
and a lyrical drama of the composer Georges Hue, who 
had for collaborator-librettist P. B. Gheusi. 


mR, 


Another intention is that of Siegfried Wagner, the son 
of the celebrated builder of the “Ring,” who intends 
visiting Paris next year. It is said he will be at a repre- 
sentation of the “Twilight” or “Dusk of the Gods.” 

nnre 


Dr. Franklin Lawson, the well known tenor of New 
York, has been in Paris to do daily work with his teacher, 
King Clark. Dr. Lawson comes each year to work with 


KATHARINE FISK 
VOICE 


Associate Professors for French 
Diction and Mise-en-Scene 


Studie-Theatre 7 Rue Chantal Paris 


HENRY EAMES 


PIANIST and TEACHER 


12, Rue Leonerd de Vinci 


season, 











PARIS 


King Clark Studios 


8 RUE BUGEAUD, PARIS 


Cable Address: “PRANARK, PARIS" 











Mr. Clark, and this year he brought several of his pupils 
with him 
nene 
Ernestine Gautier, of Springfield, Mass.. has returned 
to Paris for three months’ work with her former teacher, 
King Clark Miss Gautier, who makes a specialty of 
French songs, has had a good deal of success in the East 


this past season. Possessing a beautiful mezzo soprano 
} 


voice and a charmirg personality, Miss Gautier is bound 
to succeed The church position she occupied in Wor 
is being held for her retur: 


nner 


iertrude Rennyson, another King Clark pupil, writes 


cester, Mass “ 


f 
from Bayreuth, of her rehearsals and hard work and of 
how much good it is all doing her. She speaks in great 
admiration of the conscientious work done by the entire 
force at the Festspiel House, and of the great privilege 
it is to be invited to sing ther Miss Rennyson sang 
the role of Elsa in “Lohengrin” at Bayreuth on the 5th 
inst. with much success 

nne 

Mr. and Mrs. King Cl 


auto for Belgium and Holland, and will be in Bayreuth 


1 days ago en 


by August 14 to hear the “Ring” and the last two per 
formances of “Lohengrin” and “Parsifal The Clark 
studios will reopen the ist of September, and from pres 
ent accounts next season promises to be the greatest since 
Mr. Clark established himself here 

mene 


has remov 


Frank G. Dossert d to his new house, 30 
Villa Dupont (Rue Pergolese), where he will continue to 
receive his private pupils Owing to the stress of work 
in connection with the “Conservatoire International 
d'Opéra et Chant,” which he G. Washington Lopp 
have recently organized, Mr. Dossert will remain in Paris 


throughout the summer 
nnre 
The Prefect of the Seine, authorized by the Municipal 
Council, will in a few days sign the definitive lease of 


the Gaité Theatre with the Brothers Isola This lease 


In America from 
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Management: THE WOLFSOHN MUSICAL 
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will run until January 6, 1918 MM. Isola have agreed, 
in consideration of concessions on the rent of the decora- 
tion store and on the length of time of no performance, to 
give fifty added popular presentations. On the other hand, 


the concessionnaires must every year submit to the Muni 








ALINE VAN BARENTZEN 


This very young gi wor e¢ Paris ( servatory for wht 


anuary to May 





NGLISH TENOR 


BUREAU, i Weet 34th Street, New York 





LANMPERTI-VALDA 


SCHOOL OF SINGING 


Mme. Valda, who has been teaching the Lamperti Method in America for 
the past ten years, will join Mme. Lamperti, the widow of the famous Maestro, 
in establishing a school of singing in PARIS under the direct supervision 
and co-operation of Mme. Lamperti. 

Pupils will have the advantage and access to the original Lamperti Library 


Scores and all MSS., etc., etc., and w 


entrance to the school until the final debut on the operatic stage. 


open in the early Fall. Pupils desiring to sail with Mme. 


obs by addressing her New York S 
me, Valda sails early in October. 


uided under these conditions from 
The school will 
alda may obtain all 
tudios, The Newport, 206 West 52d Street. 


ill be 
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cipal Council their program for the ensuing season three 
mont before the opening of the theater 
RRR 
At a recent salon musicale, Constance Ha . 
young and gifted girl of San Fra O, gave evidence 
t remarkable pianistic talents and the ex t training 
received from Frida Eiss Lesche ‘ r in 
Paris Miss FEiss is s year so busy that e wil 
remain in Paris to teach t ghout the 
RRR 
Charles W. Clark. well know Ame ba 
has returned t Paris wit i far ' 1 agai tak 
p his residence her He w 
n his old h ic Rue | \ N 
his time ging ng 
3 82 @ 
\ large m r \ 
noon by Mrs. ] I y Py garde 
vf the Bedford Hotel \ « Mrs. Perry ts were 
The Marquis and Marquise d’Oy! Mme. Can Flam 
marion, Baronne de Bazus (M Frank Leslie Edmund 
Russell, Madame i M I 
Carter, Charlot Lund, Mr: d M J ph 
Mr. and Mrs. Eaton, Mz: \ W t, Hari 
Perry, Mrs. Hugh Reid ( in, Leslie Griff M 
Davenport, Mrs. King, Paul Chute, Olin Downes, Char! 
Hubbard, Mr. and M Hoff, Albert Mild erg 
Mr. Delma-Heide 
znare 
Lila O t \ 
Paris for a { sant ul " 
n Londor 2 RR: 
Among ul p g | ‘ 
New Y were I \ M \ 
Mr ua iss ind M { ar 
SS 2: <@ 
Another musica Ww s | 
been Dat \ N t. Mr. \ 
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PIANO 


Instruction o.« Technique 
a Specialty 


-FREDERIC MARINER 
NEW STUDIO 
2255 Broadway, New York 
Corner Sist Street 


EVERETT PIANO USED 


JAMES 


EXCLUSIVE MANAGEMENT OF 
HAENSEL & JONES 
No. | East 424 Street NEW YorK 
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GIORGIO M. SULLI 


Teacher ef MARIO SAMMARCO, 
CLARA CLEMENS, Etc. 


VOCAL STUDIO: 1425 Broad way 
Phone, 1274 Bryant 
SPECIAI SUMMER ESSONS FOR TEACHERS 
Write now for terms and appointment 


HARDMAN PIANO EXCLUSIVELY USED 
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First New Work Appearances, Carnegie Wall, Saturday Afternoon, October 23, Saturday Afternoon, October 30 
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| Saturday Afternoon, Ort. 30 
Boston Recitals, Oct. 25, Nov. 15 
Chicago Recitals, Nov. 7 and 21 


Pacific Coast and Northwest, 
Nov. 28 to Ber. 10 


| San Prancisco, Week of Der. 12 











The Eminent Violinist 


Management: The Wenry Wollsohn Musical Bureau 


1 West 34th Street, New Pork 


| Hos Angeles, Dec. 26 to Jan. 8 
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Where Does Talent End and Genius Begin? 


Curr Cal August 14, 1909 
i Lourter 
f Mendelssohn 


an 


running 


worshippers | 


against article written by 


ical paper as follows: 


, if he is denied 
onsidered as be 
classify as great 


ed as salutary 


ubt in the hearts of thou 


students, in regard to 


composer 


different taste in mu 


understanding and 


} 


ap 


ich partially in 


human be 


cultiv 


ilized 


eloped in ation 


musical and 
Ni 


day is dawning when 


appreciation ot art 


england, France with 


But 


rway, 


the 
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el with those nations 


ust as much 


lative 


factors of 
managers, 
this cour 


ment in 


ntment 1 done by 


teachers of mu 


the United State 


Mr 
i great talent 
d 
orator 


“Be 


ment klsor 


t end an genius 
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hold God the Lord Passed By and a Mighty Wind Rends 
the Mountains Around and Breaks in Pieces the Rocks,” 
with its overwhelming power and unearthly invention of 
music, and not declare this to be the work of a genius? 
And the violin concerto in E minor has sublime 
ity in its entering theme, 


seren 
and its soulful adagio has never 
been surpassed in depth and pathos by any modern com 
poser, 

And the superbly conceived G minor concerto for the 
piano, the standard and pre-eminent concert piece of piano 
virtuosos of all countries, has it not the stamp of a genius? 
Is it not a masterpiece in form and beautiful reveries? 
the 


his entrancing concert over 


nothing of his cantatas, psalms, especially 
“115th Psalm,” 
etc. 


Elson comes finally 


To say 
for the 
tures, part songs, 

Mr. to the conclusion that 
Mendelssohn's lot on earth was full of sunshine and hap 


musik 
because 


love and success everywhere, 
and others had morti 
suffer 
Let 
that it has been granted at least to one 


enjoyed wealth, 
Mozart, Wagner, 
and he experienced but little 
a genius and 


piness (he 


while Beethoven, 
lying 

ing, he 
is rather 


experiences ), 
could not be a great composer. 
rejoice 
mposer to enjoy happiness and to live to see humanity 
worship him as one of its favorite composers and mu 
sical leaders 
No 


sohn 


Felix Mendels 
Albert, 


which 


bestowed on 
dedication of 
Victoria of England, 
the first performance of the 
the 1847 : 


finer tribute has been 
than the 


refined consort of Queen 


hand-written Prince 


the 
he sent to the composer ifter 
“Elijain” 
noble 


false art, has been 


oratorio in London, in year 


inded 
the service 


the 


Baal 
of tru 


the of a 


art by geni 


the artist who by 


able 


a true 


surrot service 
to pre 
Elijah—to 


of the elements 


serve 
stud 


ly, like 


the mighty storm 


great master who rolls up 


ritten in grateful remembrance by 


Prince Apert 


Buckingham Palace 
Let us rejoice that it has been granted to one composer 
musical creations 


Mendels 


to reflect his own happiness in his 


The brides of the whole universe consider 








SEATTLE SYMPHONY ()RCHESTRA 


MICHAEL KEGRIZE, Director 


Exclusive engagement of entire season at the Alaska-Yukon-Pacific Exposition, Seattle, Wash. 


(Address all communications to P. 0. Box No. 337, SEATTLE) 





The Northwestern Conservatory of Music 

804 Nicollet Ave. ART and EXPRESSION minneapolis 

1885—TWENTY-FOURTH ANNUAL SUMMER SESSION —1909 
June 16-August 26 


ES lasses in Methods of Teaching in Piano 
plemented by practice work with pupils under 
of training teacher 


Students received at any time 


NORMAL CLASS 
and Voice, su 
supervision 


FACULTY—Thirty-four Experienced Specialists, many of them pro 
fessional artists—among them Maurice Eisner, Gertrude Dobyns, 
phd ‘. eaeass (piano), Arthur Vogelsang (voice), Franz Dicks 
vionn), 

COURSES—Private and Class instruction in all departments, from 
elementary to Post-Graduate work. 

FREE ADVANTAGES—Fifteen hours a week of Free Classes, Con- 
certs and Recitals. 

ORGANIZATIONS—Conservatory Club, 
Dramatic Club, Children’s Club. 


0. A. EVERS, President 


Opera Club, Orchestra, 








PAUL KEFER 





GONGERT 





GELLIST 


First Cellist of the New York Symphony Orchestra 


49 EAST G4th STREET PUPILS 


ACCEPTED. 


—_—' Phone, 4350 Piaza 





H. LOREN GLEMENTS 


VOICE PLACING A SPECIALTY 


Pupils prepared for Oratorio, Lieder and Opera. 


Phone, 5296 Stuyvesant 


Positions secured when ready 


3 East 14th Street, Corner Sth Avenue 
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FLORENCE 


PERSONAL ADDRESS: 








"Phene: 1192 Newark 


ARMOND 
MULFO 


79 Halsey Street, Newark, N. J. 


Teacher of Singing in All Its Branches 


For Male and Female Voices) 

From first wkaled rudiments to highest Stage Perfection. 
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That the teacher of ce and vor al style should be a 
successful singer also, and one with wide experience 
the varied branches of his art, 1s a sime qua non with those 
students who leave nothing unconsidered in their endeavor 
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hold God the Lord Passed By and a Mighty Wind Rends 
the Mountains Around and Breaks in Pieces the Rocks,’ 
with its overwhelming power and unearthly invention of 
music, and not declare this to be the work of a genius? 
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the artist in New York must prove, by press clipping or 
otherwise, that he has had a “sensational” success in Chi- 
cago, the artist in Chicago must prove that he has created 
THE STATUS OF THE AMERICAN COMPOSER. a tremendous sensation in New York, etc., etc.* I have 

seen the same system applied in the advertisements of a 
new and popular hair tonic with marked success. 

That there is a small minority of earnest and sincere 
music lovers in this country no one can doubt, but through 
numerical or other insufficiency the problem of encourag- 
, well-known magazine insipid for the patronage and consumption of our average jing American composers in any real sense remains un- 
in America. If I music-going citizen—if only it have the European label  touched—or rather, with its very existence unsuspected 
ced the pessimis- attached! Let the hard working and conscientious stu- fy a yast majority of even these few. So that, in the 





BY JOSEPH HENIUS. 











appeared in ¢ 


nus 


obable condition of the art dent of an American conservatory declare what are his absence of national opera, national institutions such as, in 
lugubrious chances as compared with those of one in no respect bet- other lands, have produced the results we so much ad- 


foreboding and 
» ‘ > ag So q ; . . . 
reply ter endowed, except—notable exception!—in possessing mire in them—American composition must look for such 


prominent critic made 
int: and amid his rose-hued the magic talisman of “having gone abroad” to study, OF substantial support as it has to the kindly donations of 
and probabilities one took letters from learned gentlemen resident in Leipsic, Stutt- traveling foreign artists, or to the “best song” contests of 
Of the respective gart, Berlin, of whom no one ever heard before nor ever popular magazines for ladies. 

purpose to speak. will hear again! Let not these words be misconstrued as The publisher’s share in keeping American music sta- 
not to any point an endeavor to belittle the well tried and proven institu- tionary is a complicated one and difficult to discuss. In 
) one on which tions of other lands. Ruskin taught long ago that a the first place the foreign tendency is here accentuated 
good half at least of all art progress must depend upon a and intensified, in a majority of instances, by the prepon 
the Ameri- recognition of what is best in the records of past excel- derant Teutonic bias of most American music houses 
lence and experience. But such a recognition (a knowing Again, the taste and general attitude of the public find in 

art in th's again) is altogether distinct from the blind faith that these at once their reflection and support. 
ord at least recognizes nothing save a name and the precedence that “The people do not want good music—anyway not to 
such weighty attaches to it the extent of paying for it,” said the manager of one of 
oO It must further be pointed out that while, in respect to our largest firms the other day to me. “You must re- 
questions interpretative art, the public may be the gainer through member we are not in business for art’s sake, but for 
it in any an Opportunity to study the methods of executants attested money. It is a question of supply and demand. We give 
left to pass un- by the world and vouched for, so to speak, the case is what the public asks for. We have to publish a certain 
lated opinions of altogether different with composition; where, at the last, number of the so-called better class compositions for ap 
orbed in their each must judge for himself, and where, technical equip- pearance sake, but they count for practically nothing from 
But, ment being equal, the opinion of one is as good as that a business standpoint—certainly not the American ones, 


ly al 
and critical 
lhe tendency to regard of another. at any rate.” 

1 nullity, or at most, From all this it will perhaps be apparent that the aver- “Of the compositions you do so select, what determines 

to be one of the age American composer finds his chief difficulty with the their acceptance or rejection?” I inquired. 
characteristics of American public (or that small part thereof that concerns He shrugged his shoulders. “It largely depends on the 
place—especially , the “ones who itself with music as distinct from cake-walk and “Broad- vacancies or thin places in our catalogue. We may hap 
tyled elite of the ‘ circles.” way” farce) in the fact that he is—an American! It might pen to be short in a certain class of songs or piano pieces, 
ntemplation of such facts and a perusal seem a somewhat strange inconsistency—one might con- for instance. Also, we like to get things that are correctly 

oted protest of Gutzon sider it an ethical shallowness, even—that we should so written, so far as we know.” 
the following random assert our independence in political platforms and observe “Well,” I said, “this being the case, what about the pieces 
led to present, briefly it (some of us) in social usages, only to deny it with the selected to fill these vacancies and to cover the thin places? 
yractical difficulties, ime breath, in the art and religion that lie at the founds I presume that here, at least, other things being equal, ar- 
t very proble- tion of these, and of all that has been called spiritual tistic worth is the deciding factor.” 

and to indi worth through the ages He smiled, as do the wise upon the innocent, and replied 
slowly: “Other things being equal, perhaps, yes. But this 


voted 


of thes \fter its worship of foreigners and celebrities, our pub- 


nodern art I lic bends the knee most frequently, not to its own artists, *Apropos, a thoroughly equipped i pr with ‘chinaes the eaten has 


ut that I am dealing interpretative or creative, but—to itself as distinct from intimate acquaintance, was rejected by the chancellor of one of our 
universities as applicant for a position therein because his name 





ch phases of these a3 these. and regarded sectionally, so to say For examp'e, had not appeared in “Who's Who” 











immediately suggest ee 


status of musicil 
threefold one, | 
nd the composers | 
hret bugbear the q a 


of his country : PIANIST 
t! oe pore Season 1909-10 MASON & HAMLIN PIANO 
or that calls itself Management: LOUDON CHARLTON, Carnegie Hall, New York 


utrageous, no commonplace too 


Pore THE MASTER SCHOOL OF MUSIC 


T Hi E: B oO H E M I A NI] VOCAL DEPARTMENT Voice Trials October ccm ane igth 


For September are: Term Begins October 18t 
lee aT MADAME AURELIA JAEGER and Eminent Faculty 
My Favorite American Song SEND FOR CATALOGUE 96 Clinton Street, Brooklyn, N. Y. 


By MME. SCHUMANN HEINK 
The American Invasion of the German Operatic Stage — Trans-American Tour of the World-Famous 


sue tts, ae ape ei FLONZALEY QUARTET 


Comer are other contributors. Getacopy. It's different. A New (Founded by Mr. E. J. de Coppet, of N. Y.) 

Deal in Cleverness NOW ON SALE Five Months, beginning Dec. 10th. Tour to the Pacific Coast rapidly Booking 
At All Newsdealers, 15c. the copy. “The Flonzaley Quartet need fear no rival in this country today."—Philip Hale, in 

Boston Herald, Jan. 8, 1909. 


Sole Management: LOUDON CHARLTON, Carnegie Hall, New York 


@ Oratorio-Goncerts-Recital 
R. E. JOHNSTON 
ORATORIO, CONCERTS. RECITALS PRIMA DONNA SOPRANO St. domes Beliding 


For Bookings Address: 35 West 42d Street 


Pupils Prepared tor Opera and Concerts| Late of the METROPOLITAN and MANBATTAN OPERA Houses NEW YORK 


vorawilty-rennis MYRON W. WHITNEY, Jf. cc 


KNOWN ON THREE CONTINENTS AS 
“THE SWEET SINGER OF MAINE” MANAGEMENT: 


Volce Culture, Pure Tone, Perfect Breath Control Distinct Enuncta- R. E. JOHNSTON, St James Building, Broadway it 26th Street, New York 


tion, Extension of Range and improvement, 


POSITIVEL Y GUARANTEED ‘s —_—_—_ —— 
Fot Musicales, Appointments by Letter or ‘Phone 
STUDIO: ‘116 West 84th St.. New York city— —Phone, 7338 River S 0 Pa A N 0 
Address: T. G. FISCHEL 
heodore tabelmann’s Uperatic School | Care MUSICAL COURIER 
909 West End Ave., Bet. 104th and 105th St. Subway Station’ O3rd St. Concerts and Recilals 
"Phone, TOSS River ide NEW YORK For 






























































implies a great deal. 
nata, for 


We published Madame X-——’s 
not because it was the of 
wanted a work of the sort 
tact, not a copy has been sold; 


50- 


instance, best its kind 


offered, nor because we at all (in 


who asks for a new sonata 


nowadays, anyway?), but you see, Madame X -met Ma 


dame Z , the mother of one of the members of our firm, 
in Germany, and Madame Z became interested in her 
and ‘took her up.’ So the sonata was published. Then, too, 
she has some reputation here as a virtuoso. 

“We have also published the compositions of Y for 
somewhat similar reasons. To speak the truth, I do not 
suppose they contain an idea, but then Y is the cousin 
of Sir rc ed in England and his connections in this 
case may make it worth our while. He has gotten a fine 
position up State, too, en the strength of this.” 

“So X ’s sonata,” I queried, “was published to the ex 


Madame Z 
Germany and because she had publicly played with success ; 
and Y- ’s is published under the same circumstances be 
he is Sir ——’s 


clusion of better work because she met in 


cause nephew ?” 


“That's it, and, 
ing the sonata, I say once more that it makes no difference 


The manager nodded exactly; concern 


anyhow, since no one would play a ‘big’ work by an un- 


known composer nor take a copy—unless we gave it away— 


perhaps not then.’ 


Which last words, seems to me, illustrate a most im 


portant phase in the composer's prospects viewed in rela- 
tion to art development. The “call” for native work is less 
in proportion as this work is high in class and kind. A 
the if he 


realize literally anything at all from his productions. 


composer must work in short forms only is to 


(The 
fact that we hear one home born symphony or quartet every 
L think, be 
Of course, it 


few years cannot, said to count in this connec 


tion. ) nas become a truism that art is long in 


achieving general recognition exactly to the extent that it 
is high and deep and thoughtful; what is new and local 

that it should be absolutely condemned beforehand because 
it is high and deep and thoughtful, or gives some promise 
says that there can be no art 


further and added 


of being so. Saint-Saéns 


without a public. He might have gone 
that, 


pectant, 


even granting a public moderately anxious and ex 
there can be no art until channels of communica 
tion between itself and this public have been established 
Music can be known only through publication or perform 
Now, American composer cannot bring forth his 
work in either manner, except by a combination of circum 
stances for the most part purely fortuitous. We have seen 


that to print his music he must, in some form or other, have 


ance the 


“met Madame Z in Germany.” To have his work ade 
quately performed, provided he is one of the few fortunate 
enough to arrive at this possibility at all, he must—and this 
is a fact not generally known 
for the privilege a larger amount than he could hope ever 
to realize from the launching and sale of all his works com 
bined.t 

Whence it again 
friend, the manager, that “composing is really not a paying 
business today, except in the before mentioned ragtime and 


in nine cases out of ten, pay 


would seem, to quote once more my 


me that some of our department stores 
intend to give afternoons to American compositions 
in the right direction, since art today must be forwarded, 
by commerce apparently; but the chances seem still to 
also the dead will be helped more than the living, 


arrived” more than those still striving 


Word has just reached 


This is a step 
if at all, 
that 
those who 


here 
“have 


be 
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Broadway pieces, and even here a hundred fail—to put it 
n where one succeeds.” 

| would have -it distinctly understood that, in making 
these remarks, I really do not consider that the publishers are 
to be blamed in the least. Publishing is a business, pre- 
cisely as they claim, and every man is, of course, free to 
frame his business on his own lines long as honesty is 
observed therein; and, for business men and according to 





business principles, present attitude of the music pub 





lishers is, doubtless, a correct, perhaps the only possible one 
Che writer hereof merely contends that what is good busi- 
ness for the publisher is a very bad business for the com 
poser ind ior 1 tm s lar as Ul iatter repre 
sents it 

Lastly, we come to the composer himself; and here we 
meet with conditions which have obtained since the com 
mencement of things, and considerations which affect rather 
the results than the possibility of art. Our music is not yet 
in its formulative stage (in a sense all good art is ever for 
mulative), but in its formula stage. Music is still made up 
either like a physician’s prescription, to fit certain a priors 
assumptions, or else we make a rule to break rules and 
establish a precedent to “smash precedents Che latter is 
perhaps the more common process This is not the place 
to discuss the ditferences between originality and mere odd 
ity; but if | were asked to point out that which seems to 
me the cardinal defect in the work of most of our better 
class younger composers as a whole, | should say it were 
the effort, everywhere apparent, to say something new tor 
the sake of newr We do not begin to perceive that, in 
such cases, the con place is either doubled, or, at most, 
removed from what is of secondary to that which ts of 
fundamental importance—from the details, that is, to the 
conception of the work as a whole Nothing is more com 
mon, more vulgar, than the mere desire to startle. Yet it ts 


this most ordinary of formulas that we exalt and endeavor 


to build our best upon. We have simply grown to expect 
the unexpes ed—it might be better to ay the u expected 
is now what we expect. Let us take one or two examples 

There flourished in New York not many years ago a 
school of young composers whose motto for producing the 
unexpected—a very simple one—might be set down thus 
Never put a cadence where a cadence ought to be, nor finish 
one as the ear and musical senses throughout demand 
Combining this with some other harmonic axioms equally 
deep and s 1 (the eff of thi as Of most similar 
schools, w ever in the direction of harmony), a “new 
music was produced somewhat extensively it this plan, 
at least, has almost reached its “full close,” notwithstanding 
the motto, through the very uniformity of the resultant 
newness, perhaps, because, as Mr. Carlyle pointed 
a few years back « erning matters other than musical 
ones, a formula cannot take the place of a fact through 
many moons—the same formula, at least 

Speaking of this, 1 remembe he case of a well known 
musician—indeed, it was that same Mr. Y mentioned a 
while since—who brought to me with great triumph a piece 
containing me new rd succession ‘which,” said Mr 
Y . “I know have t been ‘done before.’ Ll looked 
over the piece and q greed with him—tacitly, but de 
voutly hoping, wel it t might never be done agait 
A phrase whose perfect commonplaceness would have 
passed rnoticed ann i its kind | ad been pushed 
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into prominence by a totally " 
monic progression, which, \ um : 
passed sleepless hours to « ' 

Another and final exampk Lhe widespread effort to 
create an ‘ 1 * schoc { < [ He x 
for new formulas had led, so ik, toa p ‘ 
the receipt of the Kickapoo medicine n, or t sure 
cure” darkey remedies of Aunt psy, rather than. the 
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yet wherein, as it se p i mix 
tasted like a comp ft i r \ teria 
the native ingredients having been, accidentally t out! 

ro sum up these disjointed ut publi 
desires and learns to for t ecepti d, of 
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sources; until this desire l fitness attain a udth and 
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lutions and 





Litta Grim the well known \v : en six l 
ing her vacation i Northern Michig and ¢ rado, bu 
expects retu to | New York duti September 1 
at which time ¢ will 1 ne er singing e Seco 
Church of Christ, Scientist. and a ot sve 
nue synagog tor w she ha t beer gaged. Mi 
Grimm's t rt ] KS ry h I 
manager has w her t mal 
is exceptionally strong, a y engag 
booking, particuiarly in the Si - 

Clemens-Spalding Concert Successfal 
The Clemens-Spa ¢ at t \ t t 
Casin t We ‘ g Ww 
irtist ce r " er 
the ( y ‘ ind a >500 W 
he Catholic ( , ‘ t ‘ 
K! ! 
New Methods for Norwich. 

sophia Tefft, of Norwich, N. \ i e 
Huie-Locke music method in that tow { seve 
children being the first They are all inter j 
ing good progr« 

The Vienna Opera | oth perforn ‘ M 

| tersinger” recent 


j 








MRS. CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 
Leitpaic, Kateer Witheimeter. 


THE 
POLISH PIANIST 


and 





- 


FOR 
OPEN DATES 
APPLY TO 


HAENSEL & JONES 


iEast 42d Street 
NEW YORK 
MASON & HAMLIN PIANO 


s 
x 
GS 
x 
Ss 
BM 
© 
Iw 
D 





Madame Von Klenner's Doings. 
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showing her complete mastery of tone production and coloratura and 


a soprano voice, The interpretation of her songs showed perfec 
tion of intellectual refinement and musical discrimination 
People attended from Jamestown, Bemus Point, Chautauqua, May 
le and Westfield 


Bispham Busy. 

David Bispham is already arranging his program for 
his Carnegie Hall recital on October 10. The list will be 
made up of sacred and serious music. Later in the season 
a second concert of secular music will be given Mr 
Bispham’s accompanist this season is Woodruff Rogers, a 
young pianist of pronounced ability 

Huhn Comes Home. 

Bruno Huhn is due to arrive in New York today (Au 
gust 25) on the White Star steamship Oceanic. He will 
resume his vocal lessons September 1, at his studio, 231 
West Ninety-sixth street 


Oh, You Singers! 
Gotrox is devoted to music. There is a 
s will leaving $25,000 to establish a home for 
poor singers 
Wage—How inadequate 
begin to house all the poor singers.—Minneapolis Journal 


Twenty-five million wouldn't 


The Culinary Classics. 
Young Wife This dish, dearest, is an original compo 


sition Of my own 
Husband.—Well, [ should rather, my pet, that you 
wuld cook after the old masters.—Meggendorfer Blatter 
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New York American: The Rubinstein Etude 
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A Beethoven Letter. 

One of the most interesting letters in Beethoven’s cor- 
respondence, of which an English version by Shedlock 
was published some time ago, is one addressed to Eleonore 
von Breuning—relating to his variations on the air “Se 
vuol ballar” from Mozart's “Figaro.” “1 never would 
have written anything of the kind,” he wrote, “but I 
had frequently noticed that there was some one in Vi- 
enna who generally, when | had been improvising of an 
evening, noted down next day many of my peculiarities 
in composing and boasted about them. Now as I fore 
saw that such things would soon appear (in print), I 
resolved to ke beforehand with them \nd there was 
another reason for perplexing the pianists here, viz., many 
of them are my deadly enemies, so | wished in this way 
to take vengeance on them, for | knew beforehand that 
here and there the variations would be put before them, 
avd that these gentlemen would come off badly.” To 
the lady he wrote to, he gave a hint as to how to meet 
these difficulties [he coda, he suggested, “is so ar 
ranged that you need only play the shake; the other notes 
you leave out, as they are also in the violin part.” 
Henry T. Finck, in New York Evenirg Post 

The list of Russian operas to be done in Moscow this 
season includes Glinka’s “Life for the Czar” and “Rus 
slan and Ludmilla,” Rimsky-Korsakoff's “May Night,” 
“Sadko,” “The Golden Hen,” and “Pskowitianka”; Dar- 
gomyschsky’s “Russalka,” Borodin’s “Prince Igor,” Mous 
sorgsky’s “Boris Goudonoff,” Tschaikowsky'’s “Eugen One 
gin,’ and “Pique Dame,” Rubinstein’s “The Demon” and 
“Nero” 
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Cecil James, Successful Tenor “Ye People Rend Your Hearts,” and “Man of God Now Let My 
° . 
Words Be Precious in Thy Sight” showed the strength and vit 
Ceci] James is one of the few tenors who does not ft neti of tie vols Mey Argue 
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f wh " $2 x 
New York ( The | ( ral | Pittsburgh ye a xceilent inter . ‘ 
Pa, Mozart Club; Lu ) esti f Lima Choral So i ant t being , k 
ety; Richmond, \ May Festival; York, Pa., Schulx being 1 and « ss.—-Akron, OF I 
Choir kron, O sd Musical Club; Detr Mich ccieueiliesaneiadil se 
Tuesday Musi cl I ng Micl M Festiva ! 
eae , ' . Death of Richard Hoffman. 
M. A. Raleig ». | Baptist University; Savanna 
Ga.; Savannah Music ¢ Greenville, S. ( Festiva Richard Hoffman, pianist and composer, died suddenly 
Srpingfieid, Mass., Orat Societ Providence, R_ | Tuesday, August 17, at his summer home, in Mount Kisco 
Arion Club He was seventy-cight years old loffman’s birthplace 
The Cecil Tames p s nm « volume hut onl wa Manchester England, and he came to America im 
Ja } 
few e picked t he random Ww e general 1847, at the age of sixteen, being even then a . 
trend of t thought regarding his work plished pianist and excellent all ‘round musiciar He ap 
Me J : Obadial ‘ _ ‘ red very often at the eariy Philharmonic concerts in 
' i € sang ) x , 
s, with refreshing eas Philip Hal the Bost Herald this city, and played practically the whole of the piano 
The tenor parts were - by Mr. Tames, whose impressive sole, tepertory popular in those days. Later he was made an 
pat 8 %) , } , 
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member of the Philharmonic, and 








honorary ippea 

one of their concerts severa years ag t ynmemorat 

his debut with the organizatiot Barnum engag lofi 

man to assist as soloist at the rst Jenny Lir ce 

in New York. He also appeared severa ‘ gethe 

wi Crott se ilk N loffma \ iw 

and ad x he Ip ions 

Hoffn were | Gazel ( puscule 7 ng 

S Finland Lov Song ( Dar Cross 
g t B Memory } ¥Y arrangeme ‘ 
ith ly Wag W 
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Loie Fuller's Unique Entertainment. 
edition of the New York Herald, of Au- 
wing notice of the departure from Paris 
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married a charming California girl), has been very busy 
and successful there. He has given recitals for prominent 
clubs, and his programs and press notices show not only 
his high endeavor, but also his brilliant achievement, 


MUSIC IN YOUNGSTOWN. 
Youncstown, Ohio, August 17, 1909. 
Tuesday evening, August 24, has been set as the date 


for a joint recital to be given at the First Baptist Church, 





i her Muses, is given: 
pupils, who will start for Canada Warren, by Mary Borland Lightbody, contralto, of Youngs- 
20, were guests of Mrs, Alex Tombs of the Tone Masters. town, and T, Morgan Phillips, tenor, of New York. The 
ise in the Bois de Boulogne Louis Blumenberg sends to Tue Musicat Courier the event will be one of considerable importance to musically 


inclined people of this section, because the contralto (who 
has lately been studying in Berlin) will shortly enter 
upon an operatic career abroad, while Mr. Phillips is a 
singer who attained some vogue here several years ago. 
nee 

Another voice teacher has been added to the list in 
Youngstown. John W. Phillips is the newcomer, and he 
has established studios in the Y. W. C. A. Building. 


d accompanying picture, and writes as follows from Vienna: 
“Although I have been in this city before the present visit 
I came this time especially to Zentralfriedhof 
(Central Cemetery), where the graves of the great com- 
posers are. It is one of the most impressive spots in the 
world. There is to be found a special section set aside 
for the final resting place of the great dead artists, men 
of letters, of science, and famous musicians. Among the 


when a large number 
invited 


evening, 
friends wete 


company will pre- 


Mi Fuller's 
which the see the 
oted largely to photographing 
roundings. Then they were din 


Boyer, of the Comédie Frangaise, at 








when Mr Clarke’s party had tone poets are Zeethoven, Mozart, Schubert, Gluck, nenre 
her girls gave a program Brahms, Hugo Wolf, Johann Strauss, Von Suppé, and Andrew Henderson, basso at Trinity M. E. Church, 
1 lantern light on the sloping Youngstown, recently suffered the loss of his young son, 
with the trees and shadows who died at the age of five months. Mr. Henderson has 
Miss Fuller’s elaborated serpentine resumed his duties at the church. L. C. Buscu. 





m, as did especially ‘Diana 
Gertrude Concannon in the East. 

Gertrude Concannon, the pianist, well known in the 
West, is visiting the various summer resorts near New 
York and enjoying a breathing spell after her arduous 
labors of the past season. 


musie was furnished by 
horns 
Prince and 
Paul T1 
Marquise d’Oyley, 


nting 
Kara 
vubetskoy, Prince 


Princess 


and 
Wal 
Rivetta 
herep-Spiridovich, 


Comte 


tski, Count 





( nt Alexis Grinevsky, Comte 


Tschaikowsky. 
Awake! Ye people of the North, arise. 





rmaid, Baroness Althea Sal 
Bare Fugéne de Fersen, Tschaikowsky calls you from his mountain height 
jean Vellier, M. Delma And, godlike, shakes his splendid spear of light 
M. and Mme. Rochegrosse, Athwart the harpstrings of the sounding skies. 
Racl Rover, M. Maunet-Sully,. List to the anthem; hearts and souls afire, 
Roger Marz, Arseno Alexandre. The people march, and singing breast the steep 
nd Mrs. Hugh Reid Invincible, a tide upon the deep, 


Beethoven Gluck. Mozart Schubert. Storm-driven by his eagle-winged lyre. 


Millocker. 
of these tombs.” 
The Brahms and Wolf monuments were reproduced in 


No looking back, no mourning in the past, 
But stern and brave the music sweeps along. 
Content to die, if this hour be the last, 


One is overcome with emotion in the presence 


Tenor Wedded in Texas. 


d icher, of Dallas, Tex., 





re $7 ogy se of co Tue Musicat Courier some months ago, on the occasion A river of imperishable song. 
-_ * ‘© of the Haydn Congress in Vienna O, new Prometheus, spread your stolen fire 
see: y anemia anaemia And break the chains of darkness and of wrong! 
, ‘ ; Leopold Rosenberg, a well-known song writer and —Portland Oregonian. 
Chamberlain in California. choral composer, died a few weeks ago at his home near 
, , he baritone, pupil of Copenhagen, Rosenberg had achieved fame also as a Lilli Lehmana appeared with success recently at Berlin 
Cal. (where he yocal instructor and music critic as Norma, 
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+ -—— Cn 


SEASON 19090-1910 
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The two men started away from the home of the pro- 
“ts ; i Greetings from Ital 
A Rise in Values. fessor, the business man carrying the violin és v 
Money talks just as loudly in the realm of music as “Let me take it,” his musical friend said. “You might The artists at the Teatro Nazionale, in Rome, Italy, 
anywhere else. The despised violin, which merely is an meet some one you know.” send the accompanying post card to Tae Musicat Courrer 


incumbrance when it is thought to be worth not more than “T’'ll carry it,” the business man retorted. “I don’t care Clementino de Macchi (director), Selden Miller, Gaetano 


$10, becomes the chief ornament of the household when how many friends I meet. And, besides, you might drop Rabonato, Lina Simeoli, Felice Benincasa, Carlotta Lund, 
an expert says it is worth not less than $1,000. In Chi-_ it.”—Chicago Inter-Ocean Ubaldo Ceccarelli, Armando Caprara, Confaloni Lorenzo, 
He Eurichetta Sogno, Terragnolo Raffaele, Mary | 


cago there is a business man who owns a violin. 
Beer, Agostino Fossati, Carreri Attilio, Enrico Savim, 





inherited it from his father, who was a musician. 
The business nian does not play. One of his friends and Delma-Heide 





is a lover of violin music. That friend often had 
good one, and 


told the business man the violin was ; 


ES Seg a Aes The thesimeses sas ‘ . j R 
that he ought to treasure i ae usiness man re I'he latter day compositions, from the advent of 


garded the advice as that of an enthusiast. One day Wagner, are much to blame for the “bombastic” 


the argumen CCanie warm the friend insisted vocal style of many of our singers, The newer com 


, restion be s¢ “ t ’ by cz a t 
that the question ttled at once by carrying the posers entirely misunderstood Wagner's purposes, and 


instrument to a professor of music, who is admittedly they made an abuse of what was merely intended by 


oe we ek ‘ 
an authority on violin him to be a saner dramatic and declamatory style in 


rm _ re a h s8 = + ; ‘ 
Why, I wouldn't carry that violin through the opera. Lilli Lehmann is an exponent of “beauty fo 


«tf ¢ 7 suthina .. ea . - . “ A : 
reet for anything,” the business man said My beauty’s sake” in singing, and is building an endur 


friends would think I had gone music mad in my old ing monument for herself in the erection of the opera 

age.” house at Salzbure However, with the passing of 
I'll carry it,” his friend said quickly. “I’m not Lehmann—who at her mellow age still sings a Donna 

ashamed to carry a violin anywhere. Come along.” Anna without equal—we will be in a sorry plight 
hey went rhe professor was at home The for artists to grace the stage of the Salzburg insti 

back and the belly, the neck and the bridge, the tail tutic 

piece and the sounding post all passed beneath his It is, therefore, of the greatest interest to read at 


critical eye. “It looks all right,” the professor said abstract from the criticism of a performance of “The 


} 


h | hn “ge & : ; ; a 
From the case he drew e bow and ran the hair Magic Flute,” given not many miles from Salzburg 


seevral times across the cake of rosin. Then, strik The notice reads “Pamina found in Sara Ander 


ing A on a nearby piano, he proceeded to tune the son an artist who hes acquired the wonderful art of 





instrument which for so many years had been held 





in so light esteem by its owner. After the violin 





was mm tune he tested itt, string by string, chord by ; 
dena tne Ceitiaie’ tal Gopibaee ta oe seclshenn Albert Spalding to Assist Nordica. 
Chen he began to play The fullness, the richness bert Spalding | been secured to assist Madan 
ind sweetness of the tone appealed even to the mat Nordica at the great Ocean Grove Music Fe 
ter-of-fact business man Labor Day Besides the numbers with orchest 
“Tt 18 a genuine old Italian instrument, and I'll seature of t program will be the Bach-Gour 
give you $1,000 for it,” the professor said. The busi Ave M : . bligato by Mr. Spald 
ss man gasped ind ‘ ew Ocean Grove orgar 
‘Tl tell you frankly, it is worth more than that, . s . N as first fj appea 
but that is all I can afford to pay,” the professor a r recent marriage in London 
tinued a = : 
I can’t think of selling it.” the business man re- Elizabeth D. Bayer Abroad. 
d, with a halt in his speech. “You see, it came l et l Bay spend t} sume t 
» me from my father. It is an heirloom. I thank abr ! ( minade nt we 
you, however, for the test you have made and the GREETINGS FROM ITALY Toward the middl f September, the artist exp 
t Te N \ y ri 


food opinion you have expressed.” Wad of 0 vere eanceesl ete eensee et Gee Testee Ma 























IR. £. Fobnston nnounces 


=D ee 


THE FOLLOWING ATTRACTIONS 


MME. NORDICA MME. CARRENO, 
(By Special Arrangement with the John Church Co 


MME. JEANNE JOMELLI, - Prima Donna Soprano MME. LIZA LEHMANN, - The Celebrated Pianist-Composer 


Who will accompany her own compositions including ‘In a Persian Garden.” 


MME. FRIEDA LANGENDORFF, - contrato| 097 “sitchen at i 
MME. CHARLOTTE MACONDA, - soprano | PEPITO ARRIOLA, — ~~ 12 Year old Plantst 


By arrangement with Concert Direction Daniel Mayer of London 


LILLA ORMOND, - - - = - MezzoSopranc| JASCHA BRON, - = A Wonder Viotinist (16 Years Oi) 


By arrangement with Concert Direction Daniel Mayer of London 


CLARA CLEMENS, - ; Rea: . GERTRUDE PEPPERCORN, .- English Pianist 
SIGNOR ARMANDO LECOMTE, - Baritorne|/ MARIE HERITES, - e : Bohemian Violinist 

ot Metropolitan Opera House, New York 2 Z Great Australian Violinist 
MYRON W. WHITNEY, Jr., - American Basso MARIE NICHOLS” ° - - uae i 


FRANKLIN LAWSON, - - - ~-_ tenor) FREDERICK HASTINGS, - -— - Baritone 


SPRING TOUR OF 
BEECHAM’S LONDON SYMPHONY ORCHESTRA (85 PLAYERS) 
soloists: KATHLEEN PARLOW, viointss THOMAS QUINLAN, Tenor 
WALTER DAMROSCH, conauctor ISADORA DUNCAN, | dancer; 


(October, November, December) Soloist with New York Symphony Orchestra 
A Revival of the Greek Art of 2,000 Years Ago 


Miss Duncan will dance and interpret in pantomime such music as Gluck's Iphigenie en Aulide, Beethoven's Seventh Symphony, Chopin Mazurkas, Preludes, Ew 
The entire music will be played by the New York Symphony Orchestra, under the personal direction of Mr. Damrosch 


Season 1910-11 
MAUD ALLAN SERGEI KUSSEWITZKY 


The Great Contrabass 


For Terms, Dates, Elc., Address R. E. JOHNSTON, St. James Building, Broadway and 26th Street, New York City 
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Tue “educational” season at the Manhattan Op- 
era will open August 30, with a performance of “Le 
Prophete.” in French. 


RURAL music teachers should do well this season 
Washington reports that the national wheat crop for 
the year will reach $300,000,000, 

‘ ---- + Oe 

“locksmith” 
covered as a “second Caruso.” 
ought to be able to sing in the key. 


Now it is a tenor who has been dis- 


At any rate, he 





i nspatinle 


Tue American composer seems to be in the fix of 
the old negro who said that if he had to, go, he 
would rather be lynched by his friends. 

— 

Tur place of the pianist who teaches is not on 
but in the classroom. Audiences 
who attend piano recitals do so more to enjoy than 


the concert stage, 


to learn. 


& ———-—-- 





Davip BiseHaM, following his custom for a num- 
ber of years, will open the New York concert sea- 
on with a recital at Carnegie Hall, Sunday after- 


noon, October 10. 


-— OO 


Wen living in exile at Paris, Wagner wrote: 
German who is not al- 
lowed to hear my own operas.” Paraphrasing Wag- 
ner, Berlioz “Strange! I am_ the 


frenchman who hears mine!” 


“Strange! I am the only 


wrote: only 


ee 
Any one wishing to become an American com- 
poser may console himself with the reflection that 


although he will be very poor until he is thirty-five 
or so, at least he is bound to get used to it after that 


ive. 
_ -& - 
Lonpon Trutu, speaking of several works by 


English composers, produced recently in London, 


says: “How many persons, for instance, have the 
faintest desire to hear any of the works in question 
a second time?” The composers, to begin with 
& ~ 

Huco Becker, appointed successor to the 
late Robert Hausmann (cello head of the Berlin 
High School Music), 
has accepted the position provisionally, for one year 
There is little doubt, however, that Professor 
Becker ultimately will become a permanent member 
of the Berlin faculty. 

—— 


Prot 


Roval announces that he 


only, 


In the Bohemian Magazine for 
Madame Schumann-Heink contributes 
Ethelbert Nevin’s “The 


singer calls it a “great 


September, 
an article on 
The famous 


perfect song,” 


Rosary.” 
and and 


continues: “Nevin was a kindred soul with Schu- 
bert and Schumann and Franz as a writer of songs 
unaffected by 


garies in tone painting. 


the modern va- 

Schumann would 
‘The Rosary.” And 
what hidden beauties 
the critics would have found in it. 
an American. 


and seems otherwise 


have been proud to have written 
if Schumann had written it 
But Nevin was 
So his song is merely banal and his 
chromatic originality just ignorance or effrontery. 
It has always been a mystery to me why some 
‘The Rosary.’ 
achieved popularity is no reason 


\merican critics abuse me for singing 
rhe fact that it has 


for condemning it. I am willing to go on record 


that “The Rosary’ will be a popular song long after 
its detractors are dead and forgotten.” Strong 
words those, and they ought to be salutary in the 


quarter against which thev are directed. 


. 
of the fiftv-second annual Worcester 
music festival have been fixed for September 29, 30 
and October 
to the 
he given are 


Tue dates 


1,. with the preliminary rehearsals open 
27 and 28. The 


public September 27 works to 


“Elijah,” September 29; Berlioz’s “Te 
“Missa Solemnis,” September 


“Artists’ Night” follows October 


and Liszt's 


30 Phe 


Deum” 


regular 





I. The stars of the last program will be Gerville- 
Reache, the French contralto of the Manhattan 
Opera, and Oscar Seagle, of Paris. The Quartet 
for “Elijah” consists of Corinne Rider-Kelsey, so- 
prano; Oscar Seagle, bass; Reed Miller, tenor, and 
Christine Miller, contralto. The instrumental part 
of the festival will be looked after by the Boston 
Symphony Orchestra of sixty men, and the con- 
ductor is Dr. Arthur Mees, who has been rehearsing 
the Worcester chorus of 450 all winter and who so 
successfully brought out the splendid choral effects 
there in the works at last year’s festival. Dr. Mees 


- will be assisted in conducting by Gustav Strube, of 


the Boston Symphony Orchestra. 
sarees asin 

Henry T. Finck admits in the New York Even- 
ing Post that he never has heard the works of Fred- 
erick Delius, but adds: “They surely must be as 
good as those of Elgar.” We will go further than 
that, and say they are better than Elgar’s, and we 
hope to become acquainted with them soon. 


ek rs 


THE AMERICAN OPERATIC INVASION. 
Several requests have come to THE 
Courter for a complete list of the American singers 
now engaged at the opera houses in this country 
and Europe. It would be folly to undertake to set 
up a roster absolutely approximate 
attempt is possible. Some of the singers mentioned 
in the appended table are under engagement at two 
opera houses; that is, they sing part of the year in 
Europe, and part of the year here. The list is con- 
fined exclusively to those under engagement now, 


MusIcaAL 


correct, but an 


American artists as have 
made operatic appearances but are unattached 

present, like Sara Joseph 
Adrienne Kraus-Osborne, Florence 
Gail Gardner, Corinne Rider-Kelsey, Lil- 
Mrs. Saltzmann Stevens, Mrs. Rachel 
Maud Roosevelt, Aina Ratisbon, Ina 


and does not include such 
Anderson, saernstein- 
Regneas, 
Mulford, 
lian Blauvelt, 


von 


Frease-Green, 

Wright, ete. 
METROPOLITAN OPERA. 

Mass. 

Olive Fremstad, Minneapolis, Minn. 

Jennie Osborn-Hannah, Chicago, IIL. 

Lillian Nordica, Farmington, Me. 

Mariska Aldrich, Boston, Mass. 

Florence Wickham, Pittsburgh, 

Jane Noria. 

Riccardo Martin. 

\llan Hinckley. 

Rita Fornia, 


Geraldine Farrar, Malden, 


San Francisco, Cal. 
MANHATTAN OPERA. 
Mary Garden 
Lucille 


, Chicago, Il. 
Marcel, New York. 
DrespEN OPERA. 
New York. 
Boston OPErRa, 
Kansas City, Mo. 


Leon Rains, 


\lice Nielsen, 
Bertin Roya. 
Geraldine Farrar. 
Frances Rose, Denver, Col. 
Salt Lake City, Utah. 
Francis Maclennan, Bay City, Mich. 
Clarence Whitehill, Marengo, lowa. 
Putnam Griswold, San Francisco, Col 
Marcus Kellerman, 


OOPERA, 


Lucy Gates, 


Cincinnati. 
BERLIN KoMmISCHE Over. 
Helen Allyn, Chicago, Tl. 
Helen Wetmore, Boston, Mass. 
Jeanette Allen, Philadelphia, Pa. 
Alice Sovereign, Pittsburgh, 
Byford Ryan, Indianapolis, Ind. 
Paul Vernon, New York, N. Y. 
COLOGNE OPERA, 
Esther Boone, Atlanta, Ga. 
Belle Applegate, Louisville, Ky. 
Fredericka Keck, Chicago, Il. 
Helen Allmendinger, Chicago, II. 
Otto Bauer, St. Louis, Mo. 
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VIENNA Roya OPERA. with so few means.” On another occasion (to the 
Lucille Marcel, New York. 
Mrs. Charles Cahier, Indianapolis, Ind. 
Emma Hoffman, New York. 
Vernon Stiles, Kansas City, Mo. 


organist Freudenberg, in 1824) Beethoven ex 


pressed himself about Spontini: “He understands 


Tmneerwenergccemremwenmgy  PPeaerr seo 


admirably how to produce theatrical effect and mu 
sical war noises.” Beethoven's own orchestra was 
HAMBURG OPERA. a medium sized one, as modern conductors with 
Edyth Walker, Rome, N. Y. 
\llan Hinckley, Boston, Mass. 
Albert Cornell, New York. 
WIESBADEN OPERA. 
Rose Schoverling, Brooklyn, N. Y. 
Marion Weed, Rochester, N. Y. 
Barron Berthold, New York. 
Kirk Towns, Chicago, Ill. 


their 100 men would do well to remember [ wrote 
no noise music,” said the composer of the “Eroica’ 
to Schindler; “I ask for my instrumental works an 
orchestra of about sixty good musicians, because | 
am convinced that only this number could produce 
correctly the rapidly changing shadings in deliv- 
erv.” To Holz, the jolly companion of Beethoven's 
last years, he ventured the opinion: “A Requiem 


should be quiet music, and doesn’t need any cosmic 





MAYENCE OPERA. : ref 
: : ; trombones; the remembrance of the dead needs n 
Marguerite Lemon, Los Angeles, Cal. in.” What ld Beet! , he Tul 
SEA is : - i , din. at would Beethoven have said to the Tuba 
Florence Wickham, Pittsburgh, Pa \rthur Hinton writes to say that his wife, 


. nurum episode in Berlioz’s “Requiem,” where th 
TREVES Opera Katharine Goodson, has just been made a “Fellow Nid —_ tl 
a PERA udgment is sounded frem the four corners of the 
: “ulver rth Dakot of the Roval Academy of Music, London, “this be- ° ain Veh 
Helen Culver, North Dakota , : ; - i concert hall! rhe only lapse that Beethoven was 
Hi: : er “ort lakot ing a somewhat unusual distinction for one of the , ' , , 
William Farmer, North Dakota ; ' , , ; guilty of in the noise making line occurs in his 
(j,eore fced. Chicago ll lair sex ft that roval and ancient imstitution, ‘ ; , ‘ : 
weorge W. Reed, Chicago, | , Vittoria,” a piece of frightfully makeshift musi 
Gardner Lamson, Boston Rear 


: : in which the instrumentation contained also re 
One of the cruelest musical jokes ever perpe 


Cart Rosa Opera (ENGLAND). musketry fire and the roar of cannon he “Vit 
. : : trated was when a well known but wicked pianist 2 , 
Gertrude Rennyson, Buffalo, N. Y. , toria Was plaved in New York two years ago and 

ah \ , sent his rather simple nephew to hear Mozarts , 

Loretta Tannert, New York bya , laughed at. For the gi 

- ; : Magic Flute In a fatherly way the keyboard : a5: 
\lfred Piceaver, Albany, N. ¥ ' “ry 1] , name, his only musi mistake should be forgotter 
cajoler said: “I'll tell you the plot of the opera, my 
; boy, so that you cau save the expense of buying a ‘ 
ircella Cri tiverside, Cal . ™ . oar ” tender and poetical congratulation was that 
Marcella Craft, Riverside, ibretto. Chen he told him the story of “Fidelio, . . ' : ” 
Miss Von Encke, St. Paul, Minn. nar 3 written by Peter Cornelius (composer of “The Ba 





hel Yasker Nev rl ’ . rf Bagdad” nd nt to his friend. Hans 
Isabel Yasker, New York Ridgway’s Weekly, now defunct, deserved to live ber of Bagdad”) and sent to his friend, Ha 
| - —, 1 . \ . Sule eT he latter , rri ( « i ‘ 
\da Saverni, Appleton, WW nger, if only on account of this diverting sketch, ulow, when the latter art na 
Hod * ” ugust 18, 1855 
I NI I (OPER Cal The Idiomatic Idiots \ St 16, 1 
Kathleen Howard, New Yorl Ulrica De Valerian drew her penchant closer about her Ej ebese 
‘ 7 eh. settled into het cA ‘ She . hy j Stand ungelost 
Edouard Lankow, New York | . oe ; 
t day—a nuance of sauve qui peut crossed her gauche Und sehnte 
ess Op a ; 1 
Di ires rhe boat was pitching heavily, however, and \ wegen cde 
Marcia von Dresser ilbert Suydenham-Briggs was too ad nauseam to notice Es spi l 
BRes Oiner You were saying ” she murmured, fingering her O ware nur ( 
© Gu Note sspapa 
( Ls ’ 
R e McGrew Denver. ( ; ve < . 
\ g ef with tert 1aviervd iN n 
| , Nf Mir AN ~ p rt t i> de grace Re nd d ( " 
Eleanor de Cisneros. Br klwn How ting!” wa rf murmured answer Lhen Du wiird M 
M > l cife, isnt it Ihr g t M 
NICH (JPERA ‘ os : " 
¢ rie lurched nto the pis auler, as he replied, thick y, I regel I 
, ' 
il sa t ct ‘ ; ; ’ } gor 
Maud Fay, San Fra La wonderfully so! Pest I think I'll go and get a O ge 
| 
Hlacuer Opry c? Die Losung ! 
, Do fet me one. too! She looked up at him throug Und |} W 
\lys Lorraine. wo TEER 1 , m 
You know,” she added, regarding his kin wunder  w 
iy i) RA t coyly 1 ce wfully like ne plus ultra! Das H war 
William Wegener, Chicago, II te as he was, he could scarce keep his feet. Al Ins C mit Na 
Ro Opry ly his é rsa 1 appeared, and he sank into a V sse Poly 
, ; ae O w d ! M 
| , ud > ' ' 
Harriet Behnée. a : , , ; 
. Lilt I ( re ing at her 7 ne s quot . 
Suzanne Seymour may Das H s r 
, ; } ’ ; 1 r ' ‘ ont on 
BREMEN OPERA. Really She seemed to admire his g@ipgrtissement The dissonance that later crowd 
| } * a1 
wel tte: . : 
Caroline Ort nn, New York . t hitted harmony so feelingly spoken of bv ( 
i But he was Somme Rising he threw his arms about ; : 
LURICH (OPERA ; re : Bice , kiss upon her crép 1, na ned Richard Waener 
M i Scheider, N W Y rk é She shivered | an 
. . dark ol ct lronned « erboard " eign : 
St. GALL Opera Be aside topped overboard. It was a foreign On the subject of farm k agt 
. ™ 1 € DOOK., . e . . 
| rank Butcher Ne W York ’ , . with Pe * who never,r |i ta ince |f ] mt out the 
. ; : ~ “Carpe Diem!” he cried, “we are lost! All is over! I . 
: ' &<¢ " t Os phat rac oO 1 ’ ‘ 
ERFuRT OPERA. Throwing her chiffonier about her shoulders emptine of that most a t Ol human | 
, , ' Ling , P ing] 
Lilly Mav Welker, New York plunged into her bouillon. Bred in a society novel, there Session speaking of ¢ MISE | 
: thing left t y os vou \ 1 , , rye 
\lice Stoneman, Boston, Mass. g lett to say —e-e ssophi ‘ If you write f t e, you deserv 
Emily Hoff, New York Tall Fame is the Iptiest « ill bubbles yvorth 
oethe oft I r alluded s one of the 1 | 
§ hice Jansen. New York (,oethe en being allu i to as one otf the most pricking What good do o* » the omposer 
As a . 
a unusical of all poets, it is strange to read one of the past that thev are famous now Few of thet 
DRUSSELS OPER MonNNAIE) | 1 ee 1 / | oP 
\ . P ; : his letters, published recently and hitherto un had fame or, at least. reape - reward fi 
Tle < reville ' 1 Lex known: It is no art to imitate thunder in musi a ' . «f = ' 
1S NO « ita nu in music, while they lived And they would net have fa 
° bar j i] ley ‘ ’ | 
; ; LER ae : but I would value very highly that musician who now. had they aimed at it Een of that 
THe Rubinstein Club, William Rogers Chapman, wid aroun " } fee] ’ | 
: ‘ id arouse in me the feeling as though I were toriety is quite a different thing is exemplifi 
irector, announces nine concerts tor this season, ficaning to thand i , ; 
rte : : stening to thunder. I repeat: to generate a mood, the profits of Max Reger and Richa + 
at the Waldorf-Astoria The six afternoon dat withou ' ’ : ' ¢ 
. " . nout resorting to vulgar extraneous means, 1s Pope used to sav of great en that the 
re Saturdays, November 13, December 11, Tanu . ' { ’ : ’ ¢ 
g Kel ae : , , ; the great and nobk privilege of music In this “damn’'d to fame 
arv ! ebruary 12, March 12 pril and ti ‘ , ‘ 
p 12, Ay 4 : “ connection it 1s appropriate to recall the words of RnRe 
three evening sotrees will bh Tues lavs lecembert ) ‘ ' ’ , ‘ . 
F s ays, De ( eethoven, when he was visited in 181¢ by the Eng lo a lady who expressed ignorance of | et 
14, Februarv 8, April 12. Mrs. William Rogers , , , . ; : ; , 
~ i Witla Rog ishmman, Neal I always have a picture in my tity Carl Goldmark exclaim ratl | 
(hapman is president of the club \ re tion and i] , 
' ” ception and mind while composing, and I base my work upon am the composer of ‘The Queen of Sheba 
ance will he viven lanuary 17 and =f nmniiel P , ‘ os ~ ‘ , 
— j | ind the annual hat Therefore Reethoven was not opposed to indeed, was the answer at that a on 
“White Breakfast” of the organization is to he giver SRE ; . aps 
\N ‘ 5 S TogzTram music, as some commentators love to as ituation f 
fay 7. Some of the artists to be heard are Jeann rt 1 . nur 
“ ty vines > eo « but he objected merely ( s exact ations 
Jomelli, Frieda Langendorff, and Albert Snalding ; " : 4 to its exaggeration a : 
nn Ss and especially when they took the form of undue Every one finds some fault with Wagner, but 
Ad | e < - 7% 
1 Noise He said of his favorite composer, Handel: that is because he is a mountain, a huge bulk of 
Hy music at meetings f temnerar 2s ' . ‘ ‘ . | ] | | 
‘ ‘ ~ ! cicties He is the unexcelled master of masters Go to soul with black caverns, scarred edges. harre 
is never sung with spirit Sota +1 


and learn how to produce such great effects wastes and empty crater He has been weather 














is a mountain; his thrust is up 























far to an airship in full flight is the spectacle 











































f { ducting a Wagner opera at the Metro 
tar LEONARD LIEBLING,. 
' editor of the New York Saturday 
fail comes this communication: “Re your 
il, page 22, August 18, the closing date for 
era prize offered by the Metropolitan Opera 
ept ber I [Ol two years hence. At least 
e heard of no change in the time as originally 
retary Centanini, whom [| saw many 
Par uring June, told me that at least 
ould be needed to enable librettists and 
to arrive at worthy result Yours truly, 
Roderic C. Penfield 
, 
H the railroad magnate, is said to 
directl thout — fiv billions of dollars 
() \ 1 than the combined wealth of 
lanists, violinist cellists, composers, 
ecttal ingers, conductor trombone 
) 1 banger an ritics 
ngaged for thirty concerts in thi 
but hi inager, M. H. Hanson, now is 
the tist for fifteen further appearances, a 
riginal dates are all filled. It 1s doubtful 
‘ >t vill pt moe ni Sta he re, as he ts 
rakR in concert tour in April. 
| Cc por The East and the 
‘lair Fairchild, an American, will be 
t the Maine Festivals this fall. ‘heir dates 
! ober 7, 8, 9; and Portland, Octo- 
13 
Minna Kaufman's Promise. 
t t s 1 wil be tl 
, \ ‘ inaged by the 
\ ‘ i nember of a Pitt 
, i 1 circles She has 

























lying with both Lilli 
\M KK fma s tl possessor of 
\ l t | eT ind \ 
| ace i pecialty t 
wil | vent ot grea 
\ talent and work 
f December will g 
W t r 1 y soctetr 
t irt by Berl 
Dr. Wullner’s Vacation. 
Wul ! ‘ ect t Mont Zirett 
He } not been ther 
d Seat Hilligen! 
S quite rebuilt, but 
{ ! ther Hle spent a week 
ret s ‘ tage by the 


| “De Cornelius’ “Barber of 

nN Night gale Is 
Musicians,” by 

N I X a ft Legend,’ 





‘ed, lightning struck, dynamite 


the peak is snow and sunshine, and he com 
ie horizon lle belongs with the master 
ts of human glory, with Homer, Dante, 
ke re Milton, Michelangelo, Beethoven ; 
( f bigness with the biggest.”—Rupert 
smith’s Magazine. 
nee 
| News asl “Should a man who plays a 
organ be called a pianist or an organist 
t te ea 
gee, 
eral persons have called attention to the fact 
it the picture of the Bleriot monoplane re¢ ntly 
ariations’ was the front view of the 
nk | not the rear. as stated in this column. 
i mistake would not have been mace 
the | nt writer. The nearest approach he has 
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Constantino's “‘ Triumfador Complet.” 


Hundreds of newspaper 





lippings testifying to the suc- 


Suenos Aires continue to 
reproduced here to show 


ise lavished upon this sympathetic and 


the tenor, Florenci« 














cess of Florencio Constantino in 
pour in, and some of them ars 
the unanimous pr 
great artist 
\URORA 
| or let ' ' f eni 
Constantir His per brok 
t iw t t 
g of the 1 Hi i 
¢ ‘On ate " 
t $ int <y 
€ lr al t 
' | d 
ri ate nd i 
t t ar 
‘ whick } ? 
{ ‘ t was , 
k e-¢ if i t 
nd al lita R 
\i Ii bb } 
FI ( cant , 
, t \ ( tant 
great f t 
¢ h W 1 
He t 
hs ct nes he divide 








and the immovable 

ghtf wetation of “Th 
I tw he volume tn the 
ich of great technical diffi 
d : ty of coloring Con 
ybstacles which at first were 
achieved great plaudits with 
Flag S$ ’ he brought the 

e was obliged to repeat this 
is the only one which has local 
teresting on account of the 
ra which h so ad 
living 1 aya f the 

art of Mariar the 

Is nd for the love of 

r ntly lied this part 

tist : He sings this 

1s art, and for whom tri 
plauded in the two arie of 

1 with Darclee In the duo 











} t M kin St Ne \ h 
CONSTANTINO IN \ GIOCONDA.” 
1 t 1 ° himself ¢ t at xpert 
1 ert t spre grea cen iy im sto 
t S f the Flag.” t he gave such color, 
i t | te pi became th clou of 
Patria deg 
GLOCONDA 
w wn that r public can hum 
t " for t takes something out 
y t ns. ur t can be said that 
g x st surpris wa revealed to our peo 
( " f < of the American 
s t | e pertormance was intense 
; . and ie t passed was very 
} ‘ 7. ta Constantino is certainly a 
i ympathet and refined His 
Py wit ex lent taste Per 
1 guis App. ance and dresses appropriately 
H 1g wit x tast andi his diction is clear 
He ‘ al tt th , facile emission 
r ( star was K A rousing success 
( at ce 1 a unanimous ovation,— 
y ert ne Chine la was a still more brilli t 
é work of s t as well as ensemble the 
f Maest la was a t ent of vigor and forces 
( tant it liva w feted gloriously Cor 
¢ wit? x s t a suce led in bringing 
f un He did not, how 
it “Romanza tl second act, whic 
! \ xtra i ry < r La Patria 
ros 
. ara Pr sca 
g gi : ' 1 stantly wo 
‘ ; i t of c « 
x " h } Recor t r 





his delicate mezza voce was sufficient to arouse the audience to a 
high state of enthusiasm, compelling the artist to repeat this mag- 
nihcent romanza. 





Madame Riss-Arbeau's Programs. 


M. H. Hanson writes to THe Musicat Courter as fol- 
lows: 


I have received so many inquiries about the work Madame Riss 
\rbeau is doing and how she proposes to arrange her programs that, 
after the matter careful attention, I have laid 
scheme which meets with the artist’s approval. If 
you will kindly reprint the enclosed Paris program you will notice 
that she commands the Chopin literature in its entirety. Madame 
Riss-Arbeau the world Poland 
and Russia by repeating these Paris arrangements. 1 suggest that 
should advise their subscribers or club members, 
that Madame 
desired by the majority of her audience. 


having given out 


the following 


has recently astounded musical in 


concert givers as 


the case may be, Riss-Arbeau will play the works 


Let those interested send 


in their requests and let these requests be sorted by a committee 


in the hall before the artist mounts the platform. Madame Riss- 
Arbeau yrill then build up her program from the “winning” works 
This scheme will not only give the artist an opportunity to show 


her prowess and her deep and thorough knowledge, but it will be 


at the same time also a highly interesting and unique test of the 
culture and the musical understanding of the different audiences, 
2 test which will provide much food for reflection. 


Che Paris programs spoken of in Mr, Hanson's letter 
were as follows: 
FIRST CONCERT 


Rondo, op. 1. 


Variations, “La ci darem la mano,” op. 2. 
Polonaise for violoncello and piano, op. 3. 
Sonata, C minor, op. 4. 
Rondo in F, op. 5. 
Four Mazurkas, op. 6 
Five Mazurkas, op. 7 
Trio (piano, violin, cello), op. 8 
Three Nocturnes, op. 9 
Five Etudes, op. 10. 

SECOND CONCERT 
Seven Etudes, op. 10 
Concerto, E minor, op. 11. 
Variations, “Ludovic,” op. 12 
Fantaisie on Polish Airs, op. 13 
Rondo in F, op. 14 
Three Nocturnes, op. 15. 
Rondo, E flat, op. 16 
Four Mazurkas, op. 17 
Valse, E flat, op. 18. 
Bolero, op. 19 
Scherzo, B minor, op. 20 

THIRD CONCERT 
Concerto, F minor, op. 21, 
Polonaise, E flat, op. 22 
Ballade, G minor, op. 23 
Four Mazrurkas, op. 24 
Twelve Etudes, op. 25. 
Tw Polonaises, op. 26 
Two Nocturnes, op. 27 
Sixteen Preludes, op. 28 

Orgue Mustel 


FOURTH CONCERT 


Fight Preludes, op. 28 
Impromptu, A Mat, op. 29 
Four Mazurkas, op. 30 
Scherzo, B flat minor, op. 3! 
Iwo Nocturnes, op. 32 
Four Mazurkas, op. 33. 
Three Valses, op. 34. 
Sonate, B minor, op. 35 

Agitato, Marche Funebre, Presto 
Impromptu in F sharp, op. 36. 
Two Nocturnes, op. 37. 
Ballade, F major, op. 38 
Sonata, B minor, op. 35 

FIFTH CONCERT. 

Two Polonaises, op. 40. 
Four Mazurkas, op. 41. 
Valse in A minor, op. 42. 


Tarentelle, op. 43. 


Polonaise, F sharp minor, op. 44 


Prelude, op. 45. 

\Milegro de Concert, op. 46 
Ballade, A flat, op. 47. 
Two Nocturnes, op. 48 
Fantaisie, F minor, op. 49. 
Three Mazurkas, op. 50 
Impromptu, G flat, op. 51. 
Ballade, F minor, op. 52. 


A flat, op. 53 
SIXTH CONCERT 


Polonaise, 


Scherzo in E, op. 54 

Two Nocturnes, op. 55 
Three Mazurkas, op. 56 
Rerceuse, op. $7. 

Sonata, B flat minor, op. <8 
Three Mazurkas, op. 59 
Barcarolic, on. 60 
Polonaise-Fantaisie, op. 61. 
Two Nocturnes, op. 62 
Three Mazurkas, op. 63 
Three Valses. op. 64 

Sonata (piano and cello), op. 65 





Coenraad V. Bos Sells His Villa. 
Coenraad V. Bos was at the Hotel Adlon, Berlin, jas 
to. sell “Wal- 
as he does not contemplate summer 
the On his 
sprirg he will reside in Berlin 


week, making arrangements his villa 


~hy! at 


schloss” Barsin, 
rustications during next few years return 


from America next 


\ new symphony by Ferdinand Hummel had a suc- 


cessful premi¢re at Sondershausen rot long ago, 
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Much operatic newspaper agitation has been in progress 
in Chicago the last eight or ten days, the strong port 
being urged that opera shali have its own house con 
secrated and dedicated unto its own sacred confines. Such 
is the plan proposed by a New York manager, but as 
yet not disposed of by the powers that be. When one 
reflects on the orchestral situation, and the absence from 
ws roster as Supporters and guarantors, of the most of 
the names of Chicago's nabobs of wealth, one feels that 


further ventures along lines musical are not a welcome 


iddition to Chicago’s plans of progress After eighteen 
years of labor and steady progress from every artistic 
point of view, nad in a home of tts own secured through 
popular subscription, the orchestral association 1s __ still 
laboring under a heavy encumbrance of debt. It would 


seem that the proper and patriotic thing to do would be 


to reduce and absolutely obliterate this burden and im 


pediment to greater things, before assuming other obliga 
tions in the cause of musical art And though the er 


chestra is far beyond its experimental stage, and has its 


long list of subscribers for the weekly Friday afternoon 
concert, still it 1s not the ultra-wealthy citizens of Chicago 
who support it; instead, it has built up a chentele of its own, 
composed of the culture loving and musical public, to 
many of whom the yearly subscription is not always the 
simplest thing in the world to have and to hold for the 
annual remittances Opera, a fashionable function first 
ts main pillars studded with unlimited wealth 
Whether there is sufficient incentive back of the Chicago 


must have 


wealth, of which there is no question, to carry on th 
work remains to be seen; for though fashion is an in 
spiring incentive, there must be the underlying craving 
for the thing itself to make it lasting and endurable 
[he question of permanent opera, which no doubt means 
a continuous season of from twelve to fifteen weeks, with 
stars of international fame, a big orchestra and chorus, 
with its concomitant ensemble, means a tremendous ex 
pense for the city, and a vast amount of preliminary ex 
penditure As the situation now stands the four weeks 
promised for next April is, as one of the wealthy men 
of the city recently said, “sufficient unto the day.” 
a 

Mary Wood Chase is spending several weeks at the 
Old Faithful Inn, Yellowstone National Park. Miss Chas¢ 
will leave for Chicago about September 1, returning by 


way of the Lakes 
RR, 
Martin Ballmann and his excellent band will close a 


twelve weeks’ engagement at the Bismarck Garden, Au 


gust 28 The music as furnished by Mr. Ballmann at 
this resort has been one of the leading features of Chi 
son attractions August 18 a ce mp! 

was give Mr Ballma it the Gard 
tt d and the sion Wa ecte by 


st felic itous time to present him with a 


CHICAGO MUSICAL COLLEGE 


Rew in its oy HOME one the 
Lake Front Pork. 

The finest building of its kind in 

Bithe world. Valuation $1,000.00 x 

'| Housing the largest of all institu 

tions of Musical | Lear ni ing 








CONTAINING | 
ZIEGFELD HALL 
An ideal Auditorium 


| ALL BRANCHES OF 
doers MUSIC arenes 


Acquisitions to the Faculty: 
{ one De a Og Eminent Pianist and 






a... SEBMO—The Famous Hungarias 
Violinist. 

MAURICE = iy Tocal ia- 
structer. Formerly Baritone, 

Grand Opers and tten 


Hew Chicage Musical College Building Founded 1867 


246-7-8-9 Michigan Bualevard, Chicago Dr. F. Z. ZIEGFELD, Pres. 
CATALOG MAILED FREE 
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Mr. M. H. Hanson announces: nur 


Arthur Shattuck, the pianist, has had for his guests t 
CH P past two weeks Mr Murray Bissell, of Escanaba, a 
0) IN CENTENNIAL Frank Gill Rogers, the Albany organist Many entertan 

nts ve een give it tl Shattuck tie t 

1909-1910 nor, and by tl following local musicians Mrs. S 

S Mrs. | ( Obeor Georgia tial Lila 


Mme. RISS ARBEAU Feit ter soap aecntasttaneae a cae 
=—— ANSI — sack 


Greatest Chopin Exponent = een in i, * aphreon 





‘ Middle West, and will ma 
P r \ \ t ler the manage t taecns 
Plays from memory every piano com- & J in ei <a ie . 
position of Chopin, bejinning with the B riat 
Rondo, opus |. ” Baer 
‘ Mr \ \ ; acy se 
Orchestral organizations can have selec- a ag 


tion of either or both concertos, together ¢ departments respectively at the Lawrence Colleg 
with any additional works of Chopin. ee eee 


Ladies’ Musical Clubs can select for Mr. Buell Ada EVELYN KAESMANN 


their approaching Chopin celebration any meusee tn tenmmpapesn. 


of Chopin's piano compositions. ve . 
M. H. HANSON, New York, has siihy Chena ne " a crereoited 
made special engagement of this remark- tal 
able French pianist for the purpose of | Antes 
enabling Chopin's memory to be honored Company, t to begin on th ning of Jan 
in every section of the country. 2 : 


Terms for this artist, moderate, though cme , Besa ets : 
in keeping with her standing. Apply known who will be in the Manhatten Opera Com 
sharp for dates and all details to a the operas to be gn re there w e “Parsifa 


M. H. HANSON t not ment Mrs. F. H, Snyder has booked 
Carnegie Hall, New York : ; agin Messi Ogenki” samy of opera st 
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; , BARITONE 
Voice Production 
Tuomas | Concerts, Oratorio, Recitals 
609 Fine Arts Building, Chicago, iN 
VIoLiwisT 
AMERICAN CONSERVATORY Kimball Bali Building 
Residence Phorve, 3562 Hyde Park 
——SMICAGO, ES 
BASSO CANTANTE 
Auditerium Bulidiag 
Direction: E. A. STAVRUM 
Stelaway Nell, Chicago 
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Boston, Mass., A 
lent of the Boston Opera Company, 
Henry Russell that he will 

mt steamship Deutschland Sep- 
in New York September 8 Mr. Rus 

arrangements for 
There 
to repertory, 


ympleting 


ason ol opera 
relative 


Mr. Russell's ar 
Boston to confer with 


upon 


rehearsals 
manager, Ralph L. 
affairs. Mr. Rus 
declaring that 


‘ ] \ ‘ ; ¢ 
( t and vienettl, a tO 


d witl he general 


there been gathered such a 


will be offered the Boston public 


and he unhesitatingly considers 


in the world 
nRe 


ge productions, dramatic and musical, 


yelcomed in Boston by the amusement 
whether light or 
rank C 


and efh 


English 


press representative, 


most courteous 


staff, and who has thor 


in keeping things of a press nature at 
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GEORGE Ww. 
School Year barapneps September 16, 1909 


ew fngland 
CONSERVATORY 


OF MUSIC 


Boston, Massa, 
CHADWICK, DIRECTOR 





g ed as the largest and best e& juipped 
the world Its complete organization, its 
ng and splendid equipment, and 
offer exceptional facilities for 
it une special masters The 
ed with vtas ard University afford 

tages for literary study 
practical training of students in our Normal 
luates are much in demand as teachers and 
of lectures, concerts and recitals, the oppor- 


aring before audiences, 
invaluable advantages to the 





A number of free violin scholarships available for 1909. 


GRAND OPERA SCHOOL 


al training for Grand Opera in 


re neni The conductors, stage man- 
{ the staff of the Boston Opera 
oO is School young Americans will 
y to obtain a debut in the Boston Opera 
y nstrate fheient ability 


Office open for registration September 9th, 


’ , k address 


PH L. FLAN RS, Manager 
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the New York end of the line fully alive for the past few 
years—has recently resigned his place to Arba Blodget, for 
a yéar past also on Mr. Savage’s staff, and who will locate 
in New York after a short vacation. Mr. Payne’s many 
professional courtesies will be long remembered, for he 
never reminded the legitimate seeker after favors 
that he “deadhead,” but extended kindnesses with 
the air and grace of one having received a fat bonus from 
Long may Mr. Payne succeed and may his 


even 


was a 


the recipient. 


successor, Mr. Blodget, fill his niche with the same affec- 
tiveness 
nme 
Chambord Giguere, the violinist, writes from Belgium 
that he is specializing along certain lines, and adds that 


he will return to Boston some time in September to re- 


sume his teaching. 


Gertrude Franklin Salisbury, teacher of voice, has spent 
the entire summer at Poland Springs, and returns to Bos- 
ton to open her symphony chambers studio September 7, 
when she begins with lessons especially for teachers who 
month, so they may go 


Madame Salisbury is 


attention during the 
on with their own teaching later, 
often made to rejoice over some one of her pupils who 
a triumph, and justly so Anita Davis- 
Chase, who sang so beautifully at the musicale promoted 
by Mrs. Hall McAllister, on the North Shore, August 11, 
that she was then and there engaged for three more sim 


desire daily 


has scored over 


Her songs were charmingly given, and in- 
Stern, Vidal, 


ilar functions 


cluded Franz, Brahms, Stange, Gounod, 


Whelpley, and numbers. 


Debussy 


Mary Ingles James, who taught voice culture in Boston 
for a number of years, now is living in the Middle West 
with her aged parents. On account of their state of health 
Mrs. James may not return here for the present, 

nRe 


Fenway, is still in Europe with 


gone 


John Perry, of the 


traveling, having 


Mrs 


her daughter, last spring (follow- 


ing the brilliant reception tendered Blanche Marchesi by 
her) and including Egypt in her most interesting itinerary 
Lately Mrs, Perry has renewed her studies with Madame 
Marchesi in Paris, whose devoted friend and pupil she 
has been for years. Mrs. Perry is a lover of music, and 
includes among two or more of her protégés, a very tal 
ented young girl pupil of Richard Platt, who is being 
liberally educated in her chosen art, as well as made a 


guest at all of Mrs. Perry’s functions. 
nme 
Marcella Craft, soprano, who will be heard in Glouces 


Pot- 
and 


mezzo-soprano, 


Hawthorne Inn Casino, August 26, and at 


has many old friends in 


ter at the 
ter Hall, 


around 


August 31, 
Hamilton 


toston, 


Boston slanche Fox, 


and her father while in Italy during Miss Fox's period 
of opera successes, knew Miss Craft very well, so the lat 
ter will renew the acquaintance at Miss Fox's beautiful 


home on Metropolitan avenue, Roslindale, the picturesque 


suburb of Boston, where wide verandas embowered with 
chmbing vines and roses just off the spacious music room 
may remind both young prima donnas of Italy, where they 
acquainted, Miss Craft Germany 
after her Potter Hall 
with the 
she be there in readiness for her coming season 
mre 
Alaska-Yukon-Pacific Exposition 


Frederick N. Waterman 


became sails for imme 


diately recital, as her engagement 


Royal Opera at Munich makes it necessary that 


A postal-card from the 


at Seattle recently came to 


(manager of Marcella Craft) from Agnes Lockhart 
Hughes, the song writer, once of Boston, but now the 
Seattle representative of THe Musicat Courrier, and Mrs 
H. H. A. Beach, of Boston, who was visiting Mrs. 
Hughes. Both Mrs. Beach and her husband are sincere 
admirers of Miss Craft and her beautiful singing 
a A 
ssie Davis, _pianist and accompanist, has been rusti 
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cating for seven weeks in Canada, which time served as 
a truly needed rest after the most strenuous season of the 
winter career. Miss Dayis will return in time, however, 
August 25, the date of Mrs. Hall McAllister’s third 
last musicale at Pride’s Crossing, when Cecil Fan- 
baritone, and Oiga Samaroff, furnish 
Miss Davis will accompany Mr. 


for 
and 
pianist, will 
Fanning’s 


ning, 
the program. 
songs. 
nRe 
After a most active and necessarily wearisome summer, 
Henry Russell, diréctor of Boston’s new Opera House, 
will recuperate at least to some extent—for ten days, or the 
of Italy, before repairing to his Faris 
offices, will need to outline and overlook the 
passage to America of the several artists engaged, 
the chorus of a hundred voices which will augment that 
of American girls who have been in training for the past 
year under Maestro Sbavaglia here. 
nne 
Lilla Ormond, known in Europe as the 
tralto,” is now in Paris enlarging her repertory of French 
later going to Southern France for a rest prior to 
America in October to fill here. 
most successful European debut made pos 
one being 


southern shores 
where he 


besides 


“American con- 


songs, 
sailing for engagements 
Miss Ormond’s 
sible several brilliant 
that in “The Persian Garden,” 
truly a remarkable compliment to Lilla Ormond, now only 
with a record of 


American engagements 


in the Liza Lehmann tour, 


a few seasons before the public, yet 
triumph which rivals that of many an older artist before 
Miss Wright, the young woman friend 


sister to Eu 


the public today. 
who accompanied Miss Ormond and her 
has returned to New York—her remarkable 
ment and diplomacy having duly impressed a certain New 
York impresario to the extent that he forthwith prevailed 
her to in Europe and 


America 


rope, judg 


upon abandon the study of music 


plans for him. 
BLancHE Hupson 


execute 
WYLNA 


return to and 


Mae S. Jennings Not to Concertize. 
Jennings, a talented Missouri girl, possessor of 
has attracted the 


has been anx 


Mae S 
a remarkable contralto 
special interest of Maestro Oscar Saenger, 


voice, which 


ious to face a New York audience, but both her teacher 
and her manager, M. H, Hanson, urged her to wait, ga.n 
experience and get just a little older. Mr. Saenger feels 


talent are too unusual to take the 
appearance. Mr. 
frobidding the appearance 


that her voice and her 
risks of 


from Venice 


a premature Saenger has cabled 


absolutely 





Heinrich” will be produced at 
and _possib ly also at Munich 


Pfitzner’s “Der Arme 


the L -cipsic Oper: i this s« season, 
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FOR SEPTEMBER ARE: 
Teaching (Symposium). 
Larger Works of Mendelssohn for 
I Rondo Capriccioso in E min., Op. 14, 


Music 


Some of the 


Success im 


Piano 





W. H. Sherwood 
Psychology and Rational Education......W. S. B. Mathews 
Common Sense in Harmony Teaching, II....W. A. White 
Newspaper Advertising from the Teachers’ Stand- 

SEG . os be nchsticniaecebhaks breve vaneecns . Edwin H. Pierce 
Why Theory Should Not Be Neglected...... J. de Zielinski 
Special Departments for Singers, Organists, Choirmasters, 

Violinists, the Children. Answers to Queries, Musical 
News, etc., also Twenty-four pages of Music 


Price 15 Cents per Copy 
Subscription Price $1.50 per year 


OLIVER DITSON COMPANY, 150 Tremont Street, Boston, Mass. 
CHAS. H. DITSON & CO. 8-10-12 East 34th Street, New York City 
For Music and N 
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Richarnv PLATT 


6 Newbury &St., Boston 
PIANIST 
STEINERT HALL, BOSTON 


New York Studio: 10 West 40th St. 
MASON & HAMLIN PIANO 





FAELTEN 
PIANOFORTE SCHOOL 


CARL FAELTEN, Director 


30 Huntington Avenue BOSTON 











MARIN I. DVR, Teacher ot Singing 
Pupil of MADAME MARCHESI Paris 





4 Nevlland Street 





is highest cre itials from Mme. Marchesi and daughter Mme. Blanche as Exponent o! the method 
THE COPLEY, BOSTON 
FLETCHER MUSIC METHOD 
EVELYN FLETCHER-COPP 
St YORK TERRACE BROOKLINE. MASS. 
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SOLOIST BOSTON FESTIVAL 
Orchestra 1906-'07-"08 
Besegenest: G. W. STEWART 


SOPRANO 120 Tremeat St. 





159A Tremont Street 





ARTHUR J. HUBBARD 


VOCAL INSTRUCTION 
Assistants 
MADAME HUBBARD and FRED. J. LAMB 
Boston, Mass. 


ure SAVILLE 











CZERWONKY 


CONCERT, VIOLINIST, INSTRUCTOR 


STEINERT HALL 


BOSTON 





JOHN GROGAN MANNING concert Pianist 


TOUR NOw BooxmrnGe 
Address: M. B. PARKS, 34 Sym 


phony Chambers, Boston 
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VOICE 
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torm es 
Trio 


and admiration will 


Heermann-Adler-Sturm 


same respect, congeniality 


The Heermann-Adler-Sturm Trio. 


The newly formed Heermann-Adler-Sturm Trio, 
the most 


sential features of the 
it 1S 


Cc n 
in Cin- * stasis “4 
' , . In ensemble playing of course, necessary finally to 
become one ot serious I 5 we oe mn 

the country. The four subscrip 


Memorial Hall, Cincinnati, 


cinnati, purposes to 
determine pon ne imterpretation and adhere it A 


artistic Organizations in 








tion concerts to be given it 
will take place on the death or birth anniversary of some 
great musician, and the programs will be constituted ac 
cordingly The Trio’s great aim will be perfection of 
ensemble nd the rehe will be cted with this 
point in view, well as establ mplete under 
inding among playe Clare \ t pianist 
of the Irie W from | 1, where 
he w im the ta $ uv knowledged . 
me of the fines pe “ ‘ 
ibe ¢ new i 
It ) iB nig 1 of 
ensemble play! a | i t is « that 
each performer | y ipa 
This is one of c f g uccess whi 
can he Hekking When I w pianist I 
that Trio w ears mes each week, giving three 
l to eacl I i t tral we always 
indulged i l 1 amus t during eacl 
ehear We g s at 3:30 in t 
after nd l Phi Kaffee 
Stund I Le @ l W ir time 
ot We ‘ st tra 
g ft uss evelopme I in 
life play ve we ‘ sing " 
f ign key t we W and t 
frequ I w g tl i Hekking 
l t W wa \ anf f 
syncopati and ) ! , 
litt ig p he w xi But w hi 
1 ne rf ‘ ites $ ever § eeded 
in mastering that step. We lvise | that he CLARENCE ADLER 
did not have sufficient technic in his feet e tri be likened to three streams that meet 
“While at work and study we all respected one ar { le Oo | wil ‘ y 
her's musicianship and opini , and while playing we ty work, at the me time taking 1 
thoroughly enjoyed and preciated one another, This the worl t i t W 
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CONCERT DIRECTION _ 


DANIEL MAYE 


REPRESENTING THE WORLD'S LEADING ARTISTS 


in Sy 


FROM LONDON, ENGLAND 
THOMAS BEECHAM, Conductor 


By arrangement with Thomas Quinlan, London 


American Manager: R. E. JOHNSTON, 1133 Broadway 
IN AMERICA, SPRING, 1910 
\ KATHLEEN PARLOW, vioiinist 
/ THOMAS QUINLAN, Tenor 


All Communications to R. E. JOHNSTON, St. James Building, Broadway and 26th St., New York 


ILLA ORMOND 


American Concert Contralto 


European Management: E. ROBINSON-SMITH, 7 Wigmore Street, London, W. 
American Management: R. E. JOHNSTON, St. James Bidg., Broadway and 26th St., New York 


Thoms QUINLAN wise: 











Established 1890 
Chatham House, 


George Street, 
Hanover Square, W., 


Cable: Keynote, London 
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and Impresario 


Sole Manager for CARUSO’S English Autumn Tour 1909. Kathleen Pariow, Violinist —American 
Tour, 1910-11. Tamini, Tenor; Madame Anita Rio. The Beecham Orchestra, etc , etc. 
Regent Street, London WwW. Cablegrames: “Orchestric,”’ 








318 London 





23 


ope i ighe 
ible 
Claude Cunningham to Have Busy Season. 
Claude Ci g \ 
ot the Wolf 
p Ss st “ \ 
singer { New 
sica ( 
1 ial > 
Mr. ¢ ue 
Jubal \ 
W 
da Ww 
Pens 
* wi 
acter 
pretat 
New 
Sassard Sisters in Normandy. 
After 
I 
re ng ( 
de S 
1} 
ty 
\ 
Concert at Asbury Park. 
Ns 


{ 


THEODORE HOLLAND 


6 Adeiphi Terrace, Strand, London 


Latest Compositions: For Piano, Gavotte Pastorale 
Por Violin, Chanson d'Amour 
Songs, ‘Im Taennenwald,"’ ‘Die Rose” 


IBBS & TILLETT 


LEADING MUSICAL and CONCERT AGENTS 


19 Hanover Square, London, W. Cables: Orgaaol,Londea 


F2* BROADBENT 


VOICE SPECIALIST 
142 Marvlebone Road 


Mr. WILLIAM SHAKESPFARE’S 
Address in England is Mansfield Lodge, 15 Hamilton Ter 


race, St. John’s Wood, London, N. W. 


ARTHUR ALEXANDER 


TENOR 
61 REGENT ST. - 


CERNIKOFF 


TEACHER OF PIANO 
Studio at Biuthner's, 9 Wigmore Street. Londen, W 








London 








LONDON, W. 





GODFREY NUTTING 


29 Beauchamp Place, Pont Street, London, S. W. 
Latest Songs “THE GARDEN | LOVE,” “WITH YOU"’ 


THE DELLE SEDIE SCHOOL OF 
SINGING, Ltd. 


DIRECTORS: 
MR. INGO H. SIMON, MME. ELEANOR CLEAVER 
SIMON, MISS GERTRUDE GRISWOLD, MRS. J. EDGAR 
RUDGE, Managing Director. 
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BARITONE 


Concert, Oratorio and Song Recital 


Management: THE WOLFSOHN MUSICAL BUREAU 


__1 Weet 34th Street, New York 


Genvauot CONCANNON fuss 








PIANIST 
Musee’ MRS. HERMAN LEWIS, 1407 Bast tere sees erry, mo. 


cm NEWKIRK 


ULLIA 
SHERWOOD 
SULTURE, ITALIAN METHOD 


VOICE CULTURE, 


Special attention given to tone production 
STUDIO 
1425 BROADWAY Mall Address 11 Morgan Avenue 


Metrepoliten Opera Heuse Buiidiag WORWALK, CT 


ARTHUR NIKISCH 


COACHING FOR LIEDER AND OPERA 
Thomasius Str. 28, LEIPSIC 
BERLIN: Saturdays and Mondays after October | 


MISS McELWEE STUDIO: 21 NEUE WINTERFELDSTR. 


In LONDON: May | to July | 
Address DAN’L MAYER AGENCY, Chatham Square 
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“Largo” from 
Dei,” Will ¢ 
and accompan! 


rhe tranquil beauty of these 


and 
both 


musicianly 


Handel’s 
“Agnus 


rated 


double number of recitative 


Xerxes” 


Macfarlane’s 


and Bizet’s with 


well regist 
great organ 

one of dignified 
denotes 
such an 
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aiso 


ments upon tie 


tw interpretations and reposeful, 


latter of devoti 


singer possessing 


a highly com 
abundance 


id the mal music, 


nendable virtue in a 


and would appear to evi 
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idth and 


an exct 


temperament, 
appr 
remarkable bre: 


jation requirements of ora 


color which 


ideal 
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rgan in expressing the dignity 
] The Dei” 
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of te which confirmed 
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endid opulence ne 


trength and purposefulness of its 


f Madame Olitzka’s diction was to 
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minute and 
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wa re plete power to 


the ease with which she plied the technic 


art was the force emotional content which 
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ins of the dramatic intensity 


heart- 
within 


lumined the mood by m« 


dtrager” is a_ tremendous, 
Without transg 


1 
custom sla 


“Der Sar 
ressing the bounds 
the 
her a idience 


and pede ller 


Jripping song 


hedged about concert singer, 


dame Olitzka communicated to with sing 


vividness the despair of the in return 


the pitiful story of 
which seemed to 
the illusion which 


ing penniless to his starving family, 
for food, his wife's tears, 
upon her cheek, the terror of 
the peddlers famished body and brain and drags 
forth into the wild-eyed, shouting, 
Sand,” Madame Olitzka 
ascending tones, 
The 


his search 
freeze 
racks 
staring, 


him night, 
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ne 


with the 


in a cumulative climax diagonally 


tense horror of tragedy. 
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left her audience 
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The song pre 
“Es hat die 
last group of Eng 
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tenderness 


made it a good foil, and a welcome relief 
cipitated 
Rose,” beautifully done 

that Madame 


least to the 


insistent applause which arene 
It was in the 
Olitzka made 
of her 


announced by 


ish greatest ap- 
After 
Morgan, the 
“The 


Each was marked 


songs, 


pe il, at largest share 


a Russian song, which, as 
by request, she 


“The Ballad of Kisses.” 


English diction, 


contralto did sang 


Cuckoo” and 


with a purity of a vocal loveliness, ard a 


communicating personal charm which caught the audience 


by increasing degrees with the rendition of each song 


concluding phrase of the concert’s last num- 
Kisses,” the 


song’s pretty surprise, 
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and 
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group of 
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understanding clear technic. In 
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first 

exacting “Faust” 


good 


bowing, 


Miss vi 
played Wie 


of marked 


n Sayn in her appearance at these concerts 


iawski’s fantasie with a tone 


The 
har 


sympathy and technical facility. 


rapid arpeggios, spiccato and treacherous 


monics in altissimo, which this brilliant de 


composition 
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For Terms and Dates Address J. E. FRANCKE, 24 West 31st St. 
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PRIMA DONNA SOPRANO 


Recently at Covent Garden, London; Royal Opera, Stockholm, Sweden; and Metropolitan Opera, New York 
For Bookings Address: MUSICAL COURIER, 437 Filfth Ave... New York City 
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BEATON 


American 
PH. B. Pianist-Composer 


For Terms and Dates Address 
7110 Kinsman Road, S. E. 
Cleveland, Ohio 





OVIDE MUSIN 


Summer and Winter Seasons in repertory for Recitals, Concerts, Classic Style and 
He is also available for San ner Masic Festivals, Concerts, Recitals. 


Professionals prepared a 
Traditions, by Mr. Mustn tn person. 


7 EAST 45th STREET 
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Personal Address, 5520 Avondale Street, PITTSBURG, PA. 
Management: HAENSEL & JONES 
1 Bast 424 Street, New York Tol., 1077-38ts 


Tt 


oO 
R 





hl FF AW WIN G 


BARITONE 


(Accompanist: &.8 TURPIN) 


For Terms and Dates for the East and West Address: H. B. TURPIN, Dayton, Ohio 


In the South, Address; FRANK. E. EDWARDS, 36 


Methodist Book Concern Building, Cincinnati, Ohio 
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Address THE WOLFSOHN MUSICAL BUREAU, 1 West 34th St 
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Address: J. E. FRANCKE,. 24 W. 3ist St. 














THE MUSICAL COURIER 


mands, were all very creditably accounted tor liss v to Her Majesty, Queen Victoria, the work was per 
Sayn draws a decisive bow and show iderab ‘ 1855. Mr. Upton records the first performance 
perament. Mr. Morgan conducted the orchestra ne work in America by the Handel and Haydn So 
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THE FAMOUS pref the ty 3 


Will Make a Tour of America nd the fine precision with whic 0 
January to April, 1910 : aie 
Under the Sole Management of | s es to s g wi 
M. H. HANSON greats n 
Carnegie Hall New York ts te g Six | 
N ( ( } { 
Se = 


Busoni—le pianiste sans pareil et sans egal— 
Le Courrier Musicale, Paris, Feb. 25, 1909 Signor Randege« 
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Py MINNA KAUFMANN 


COLORATURE SOPRANO 


Concert, Oratorio and Song Recitals 
Management: M. H. HANSON Carnegie Hall, New York 


Mrs. THEODORE WORGESTER six<is: 


PIANIST 
Address: 625 Orchestra Bullding., Chicago, ll. 
: STEINWAY PIANO USED: 


THE JOHN C. DEMPSEY OPERA CO. 


EN TOUR 
STUDIO: S&S West 38th Street, 
TEACHING RESUMED SEPTEMBER 16th 


CLARA CLEMENS 


CONTRALTO 
Management: R. E. JOHNSTON _ St. James Bidg., Broadway and 26th St.. New York 




















New York 
Telephone, 349 Murray Hill 

















| Russian Baritone 


ORATORIO RECITALS 
Direction: HAENSEL & JONES 

















i NERS AE AANA A: SEL REBT IT 
JANPOLSKI TE 
sane . VOICE — Studios Open the Entire Summer 
William Melson Burritt arg 
CONTRALT eam 
ALICE 
PRINCIPAL CONTRALTO ENGLISH FESTIVALS IN AMERICA 1909-10 
CONCERT 
Address THE APTHORP, Broadway and 79th Street 
SEASON 1909-10 ___ NEW YORK 


ene antenna STEINWAY PIANO USED 
Residence: 505 West 1241d Street 
REPERTOIRE BUILDER phone 6945 Columbus NEW YORK 
ALICE us y.% Es. i rm HAENSEL & JONES, New York City 
ISABEL HAUSER rns: 








FOR TERMS AND DATES 
57 West 58th St., New York 
Telepbene, '780 Plese 
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t ; ! xing semble he took a stirring A, t 
vhi hor 1 or tra, supplemet | Mr. Ma 
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von Westerhout it d elox 
with sonorous t i str g rhythr 
\ B. W 
Tilly Koenen in Paris. 
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Miller for Worcester Festival. 


COTTLOW 


In Europe Season 1909-10 
MANAGEMENT: 


a HAENSEL & JONES, N.Y. 


STEINWAY PIANO USED 


LESLEY MARTIN, ve! casio 


STUDIO: 1425 BROADWAY, REW TORK 
GE R S—Suzanne Baker, Core Cross, Pauline 
s, Julia Galvin, Nellie Hart, Marion Stan 


A 
U 
G 
U 
S 
T 





} s e Ward, Ruth White, George Bemus, 
George Gillet, John Hendricks, Dr. Eugene Wal 
ton Marshall, Fiske O'Hara, Horace Wri ~ 
Mabel Wilbur, Winfred Y mung, Edward Fo 

j Albert Wallerstedt and many other singers now 
before the public in opera an d chu pre Ene Chu w work 





MARIE NICHOLS 


VIOLINISTE 
R. E. JOHNSTON, Manager 
St. . Jemes Building Broadway and 26th Street, NEW YORK 


WIRGIL 


MR. and MRS. A. K. VIRGIL will spend the season 
1909-1910 in New York 





RE-OPENING of the Pin age ec woot of asuase » new 
nd lay, Oct ' i an Exami 
nation and Enre ent, Saturday, October gth. New prospectus now 
ready rh eanioay 
A. K. VIRGIL, 1002 Flatiron Building, New York 


SCHOOL AT 45 EAST 22d STREET 


CH” See future advertisements in this publication “ea 


Ts VAN BROEKHOVEN 


SCHOOL OF VOCAL CULTURE 


Based on his new principles of voice training. Just published 


THE TRUE METHOD OF TONE PRODUCTION 
ith six books of exercises. 
Send for illustrated circular and press notices. 


]. VAN BROEKHOVEN, a: East i7th St, New York City 


‘west BRANSFORD 


WEST 


MEZZO SOPRANO 
CONCERTS AND RECITALS 


For Bookings, address 








RICHARD F. BACH, 257 West 104th Street 
RE 


WOLLE, 


ORGANIST 
Adéress THE WOLFSOHN MUSICAL BUREAU, 1 West 34th S!. ew York 


GUSTAV HINRICHS 


Formerty Conductor Metropolitan Opera House 


GRAND OPERA SCHOOL 
and VOCAL STUDIOS 
GUSTAV HINRICHS KATHERINE FLEMING-BINRICHS 

Director Associate 
Season 1909-1910 Opens October ist, 1909 
AT THE NEW QUARTERS 
2255 Broadwey, Near 79th Street Station, 





Subway 





SEND FOR CIRCULARS 





Schumann-Heink Dates Full. 
available for Madame 
hn Musical Bureau 
f the greatest of con- 
up to December 12, 
a two weeks’ vaca 
m January 1 (when 
irch 22 (when she 
lled 


very day is fil 


r appearances in the 


y and June 


Trnka's Pupil with Orchestra. 


THE MUSICAL COURIER 


concerto with the difficult Sauret cadenza on this occa- 
Following this engagement young Hochstein leaves 
directly for Vienna and enters the artists’ class under 
Professor Sevcik at the Imperial Royal Academy of Mu- 
His many musical friends in New York and 
who developed a keen interest in the remark- 
playing of this lad of seventeen "years, expect some 
achievement which his career promises. He 
trained by Mr. Trnka, 


sion 


sic there. 
elsewhere, 
able 
uncommon 
was from his early beginnings 
during a period of five years of schooling. 

Mr. Trnka will continue 
Newport, R. L, until September 15, 
York shortly after, to resume the 


teaching his summer class at 
returning to New 
season’s work. 


Gervase Elwes’ Short Season Here. 


Recital by a Ziegler Pupil. 

Esther Kendig, a professional pupil of Anna E. Zieg- 
ler, gave a song recital at Brookfield Center, Conn., last 
week. Her program included a Mozart aria and songs 
by Weber, Schumann, Allitsen, 
Chadwick, Foote, Roy 
Eddy played the 


Gounod, 
Needham and 
accompaniments 


Jemberg, David, 
EI sie 


MacDowell 


Gertrude Rennyson, of the Vitans a Opera, has left that 
institution and will be the prima donna of the Carl Rosa 
English Opera Company. Her debut is to be 
Elsa (“Lohengrin”) October at 
John Coates will sing the title part. 


made as 


next Covent Garden. 


Hochstein, who recently 

concertos at 

Orchestra, of cember and January only, 
Pittsburgh his s« 

York Oratorio 


stra, under 


Paganini he will fill a number 


GRANVILLE 


BARYTONE 


Recital Tour Oct. 18 fo Nov. 5 
Middle West 
Management: W. R. ANDERSON 
5,West 38th Street 
NEW YORK CITY 


CHARLES 
NORMAN 





ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


y one large concert hall and two small halls, also fifty teaching 
nded by F. Mendelssohn-Bartholdy in 1843. Yearly attendance, 950 stu 
Students received at Easter and Michaelmas each year, but for- 
ved at any time, in accordance with page 9 of the regulations. 
rs¢ of tuition includes every branch of musical instruction, namely: Piano, 
d and wind instruments, organ, solo singing and thorough training for the 
music, orchestra, and sacred music, theory, composition, history of 
re and 


ntries 


thetics 
in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC 


MARIE ZECKW 
EDWIN EVANS 


KIMBALL Musical Agency, E. A. STAVRUM, Mgr. 


= RAGNA LINNE ~22 = 


The WALTER SPRY PIANO ! SCHOOL “i 


Director. 
Suite 625 Fine Arts Building, Chicago. 
d of Adult Dey artment ; Witmor Lemont, head of Juvenile Department and 
" the Faelten System Catalog mailed on application 


BELVOR 


Resident epee 1220 Winthrop Avenes 


HANNA BUTLER “s=:=== 


COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 4**"egum Sattains, 


VICTOR HEINZE, President CLARENCE DICKINSON, Director OR. WILLIAM CARTER muse, coon 
school for serious students. A complete course of study in each department. A faculty 


The best 
of unrivaled excellence. Unequaled opportunities for thorough education. Send for new catalog. 


\ddress Registrar COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART, Auditorium Bullding, Chicage 


PAUL W. McKAY |Leulse St. John Westervelt 


BASSO CANTANTE SOPRANO 
c oncerts, Oratorio, Recitals Cencerts. Oratories, Recitais 


Address: 160 Bast Adams Street, ___ Chicago, Mi, | $12 Pine Arts Bulldiag CHICAGO 
- ae F 


GUSTAF HOLMQUIST LOUISE SYBRONTE MUNRO 


104 Kimben — BARITONE COLORATURA SOPRANO 
. | Studio; 520 Fine Arts Building Chicago, If. 


| 


DR. ROENTSCH 


SOPRANO 
Management: HAENSEL & JONES 
1 Bast 424 St., New York 
Pleseiphie hddreee 106 North 34th St. 


Phone, Preston 4181D 


BARITONE 


THE WOLCOTT 
Sist St., by Sth Ave., New York 


MANAGEMENT: 
WALTER R. ANDERSON 
5 West 38th Street 
New York 


DRAMATIC SOPRANO 


For Terms and Dates. address 








Frances 
Hewitt 


STUDIOS 


pry, he 





BARITONE 
Soloist Exclusively 
Care of MUSICAL COURIER 





SOPRANO 
Address: Auditorium Buliding 
Wabash Avenue, Chicago, Ill. 
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we AVERSA 


DEL CONSERVATORIO DI NAPOLI 
Impestartone della Voce. Diziome Vocale. Repertorio 4 


Write us regarding your musical needs 


‘CABLE PIANO COMPANY 
MUSICAL BUREAU 


Wabash and Jackson 
Chicago 


4 Pore Bonoparte MILAN 


GIOVANNI CASTELLANO| | 


Maestro di Canto 
MPOBTAZIONE, REPERTORIO, PERFEZIONAMENTO, 


YIA VY VINCENZO MONTI 49, MILANO 


VITTORIO CARPI 


TEACHER IN POUR LANGUAGES 
Vie dei Conti 7, Po, 2do 





te Vocalists, Violinists and the best 
of Concert Artists in every line. 


We make no charges for our services to 
VOCAt either Society or Artist. 


Florence 


ase Elwes has arranged to come to America in De- 
owing to the 
s abroad. He will 
Society 


of other 





WANTED 


CONSE RV ATORIE S AN 
tinguished 


~Dis- 
as pro- 


great demand for TO 


his reappearance with 


OP PORTUNITY. 
can be 
Also soloist 
.” Musical 


make European violinist secured 


Highest credentials. and chamber 


Address “X. Y. Z 


December 1, after which fessor. 


mecert dates music. 


F 








MEZZO SOP RANO 
ADDRESS 


626 Orchestra Baliding, Chicage, itl. 























I B.-nal 
all gen arf 199-1910 
Tour Now 
A Booking 
0 
CONTRALTO Pittsburg Academy, Pittsburg, Pa, 
25 WEST 97th STREET, NEW YORK CITY 


! Direction—R. E. J St. James Building, New York 
Vienna, and the original Bosworth edition 
FLOR- Under Exclusive Management of WAENSEL & JONES, 1 East 42¢ St., Now York 
te ele my |? taa W. 14th St, Phone 54: 
York Bong and 888 North 4:2 
ag = 1379 D, Bg Bay Philadelphia. 
MRS. JANE GORDON 


“ . F V (| zg The Violin School, op. 6, and the Techni-s 
should be ordered from all good music stores. 
ENCE 
CONCERT PIANIST 
successor ro MADAM ANNA LANKOW 


for Right and Left Hand, by this celebrated 
Specially prepared by her, and seven years a teacher with ber in ber studios. 


master of ubelik, Marie Hall, Kocian, Col- 
IN AMERICA AFTER FEBRUARY i. 1909 
FIME ARTS BUILDING, CHICAGO. ILL 








= MILLER 
~ ISO 
THE LANKOW STUDIO 


WALTER R. ANDERSON 
6 West 38th Street, New Yor’ 
"Phone, 348 381 
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CONTRALTO 
WALTER R. ANDERSON 
6 West 38th Street, New York 

Phese, 348 3 348 38th ee tS i 


SOLO HARPIST 
EPH SCHUECKER Pittsburg Orchestra 1908-09 
PhiladeiphiaOrchestra 1909-10 











CLARENCE DICKINSON 


CONCERT ORGANIST, 


Bullding, Wabash 
oe 


NOR 
Consort. & Gsateshe. Recital 
10 South 18 


ARTHUR DUNHAM 


(F. A. G. 0.) 
CONCERT + gag 
Address: SIMA TEMPLE, INDIANAAYERUE = Ct 


“ARTHUR M. BURTON 


BARITONE 
Chicago 


Fine Arts Bullding 
Lyric School 


A comprehensive, well-graded Musical Education. 
Instrumental y Vocal, vor Teachers exclusively 
ss. = the School. talog mailed, 

BALL HALL, CHICAGO, ILL. 


Mis, STAGEY. WILLIAMS 


STUDIO; 406 Kimbel _e Chicago, If, 


HARRISON Concert 
M. Organist 
KIMBALL HALL, 243 Wabash Ave., CHICAGO 
INSTRUCTION 
PIANO ORGAN 
CONDUCTOR—Apollo Musical Club, Mendelssohn Club 
THE STERNBERG SCHOOL OF MUSIC 
CONSTANTIN VON STERNBERG, Principal 
Complete musical education in all branches. 
Write for catalogue. 
Fuller Building, 10 South 18th St., Philadelphia. 


SHERWOOD 


MUSIC SCHOOL 


Fine Arts Building, Chicago, Il. 


Wm. H. Sherwood, piano. Arthur 
Beresford, voice. Thoroughly trained 
assistants. Walter Keller, organ, har- 
mony, theory, etc. SHERWOOD CON- 
CERTS and LECTURE RECITALS. 


ADA H. HOLMES, Secretary 
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“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


It satisfies me completely.’’—Pugno 





“A great Piano! 
“A tone which blends so well with my voice.’’—Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 
142 VW. FOURTH STREET, - - 









CINCINNATI 















NEW YORK GERMAN CONSERVATORY OF MUSIC 


23 WEST 42d STREET, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 


Direcrors: Cart Hein, Aucust FrarMcxe 
instruction givem in all branches of music from , Special Departments for Beginners, Amateurs and 








arst mning to highest perfection. 
Thirty-eht of the most 


“TERMS, $10 UP PER QUARTER 


nown and experienced | Free advantages to students: 


Professionals. 

Harmony lectures, 

concerts, ensemble playing, vocal sight reading. 
SEND FOR CATALOGUE, 





AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 


Epcar O. Sitver, 


Albert Rx 88 Pe arsons 
Kate S. Chitt iden 
Harry Rowe Shelley 
Herwegh von Ende 
Paul Savage 

McCall Lanham 





Send for Circulars 


President. 
Telephone 
Facutty, 


24th year begins Monday, 
and Cata 


212 West 59th Street, New York City 
2329 Columbus 
EXAMINERS AND LECTURERS 


Modest Altschuler Pau! Ambrose 


souls J. Hodgson Fannie O. Greene 

sa von Grave Ge ree. Coleman Gow 
ll Rawlins Baker John Cornelius Griggs 
Wm. Fairchild Sherman Daniel Gregory Mason 
James P. Brawley Mar y Fidelia Burt 


September a7th, 1909. 


logues. KATE S. CHITTENDEN, Dean of Facalty 





S. PFEIFFER @ CO. 


Tel 4567-79th 


FINE OLD VIOLINS 


Violas, Cellos and Basses. 
Rosins, Fine Tested and Silver Strings our specialty. 
Artistic repairing by the renowned 

Violin Maker and expert . 


220 East 86th Street, New York 
Leather Cases and French 


MR. WM. V. PEZZONI 


VIOLINS IMPROVED 


:SENO FOR 


STRING PRICE LIST:—— 





CONCERT DIRECTION 


BMIr GUTMANN 








MUNICH, 
CABLE ADDRESS. Konzertgutmana, Munich 


Theatiner St. 


38 GERMANY 


TELEPHONE: ast. 


Agency for all first-rate concerting artists and musical societies 
Management of concert tours and single concerts in all important towns of Europe 
Organization of concerts and conferences in Munich 
yreatest concert direction of Southern Germany 





CONCERT DIRECTION 


HERMANN WOLFF || 


The World's Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Oable Address: Musikwolff, Berlin 


Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, 
Hamburg; the Bechstein Hail, oe 

of more than 


ing @ Y Anso 
saye, ree, 

Sembrich, R 

hilharmonic Orchestra and of Arthur 


Principal Agency for Music Teachers 


EONARD '=*:" 


Schelling St. 6 


CONCERT DIRECTION 


A for Leonard's 
ovty “Tiustrated Musical News.” 


CORNELL 


TENOR and TEACHER 
VOCAL INSTRUCTION 











607-8 Carnegie Hall Phone 1350 Colsmbdes 


REINDAHL VIOLINS 
and BOWS 


Violas and ’Cellos 


Artists know the rarity 
of violins whose tones are 
“pweet” from lowest G to A 
in aitiesimo, You know bow 
mach you desire « violin 
whose tone quali'irs are dis 
tia in pewer, inten 
sity, Srilliaace, evenness, 
> Ay agp perfection of open 
Giftha, mopped fifths, thirds, 
octaves, clear hermonica, 
pure piazicato t —y distinct 











quickly responrive t 
Pressure from real planiss 


mo to fortiesimo §=6if sou 
beve suck «4 violin you ma) 
Bot be interested ; if you have 
you will be loterested in 
“As Arties 

Touch” —wbich I will glad ay 


world famous 
ese Gixpan VioLIKa 


Viofias seat te responsible 
persons on trial, for compar: 
ison with other new oF famous 
oid violins; If desired, gradual 
charge accounts opened. 





Reindah! Grand Mose. $200.90 
REINDAHL VIOLINS 
Usep amp Exponsed BY 





Bernard | isiemana Ls 


octaa 
Chas Gre ite Jan Kubelit 
Leonora Jackson Emile Seuret 
F. BE Haberkora 


Frits Kreister 
Ate! Skor 
ee 


KNUTE REINDAHL 
Atelier: 318 Athecaeum Bid'e 
26 East Yas Boren Sires! 
CHICAS, WLLINGS, 1.56 


Alerander Ball 
Hugo Heermasa 
a 












PIANOS 


HIGHEST TYPE OF ARTISTIC INSTRUMENTS 


For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO 
Rerexrence: The Editor-in-Chief of Tux 


Musicat Courrer. 


LANE PIANOS 


A Quality of Tone Which Will Please 
the Most Critical 








A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO, 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 





Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-iInstitute, Berlin-Chariottenburg, 8-9, Kantetr. 
CONSE RV ATORY Rig ny in all branches of music OPERATI( AND DRAMATIC SCHOOL: 

nple Training for the Stage ORCHESTRAL SCHOO! nprising «a » and all om 
tral instru t SEMINARY Special training for teachers 
Pri al Te HARMON) AND COMPOSITION Alexander von Fieclit P. Geyer, Wilhelm 
Klatt I f » Kleffel, Prof. Philipp Ruefer, Prof. E. | Taubert, Arth Willner PIANO 
Georg B t. Severin Eisen berger, Al. von Fielitz, Guenther Fre nbe Brut Hinze- 
Reinhold. Ernst Hoffzimmer, Emma Koch, Prof Martin Krause, Clara Kra I f Jamee 
Kwast, Fri 2 o \ Dr P. Latzenko, Gustav Pohl, | . Ruefer, Ma a Sauvana, 
Prof A. S n, or Schoenberger, Ludwig Schytte August t Spencer, 
Prof. E. E. Taubert, F. W. Otto Voss SING ING—Eugen Brieger, Frau fa eger- Palm, 
Madame Blanche Corelli, Frau Lydia Hollm, Karl Mayer (Chamber Singer Frau Prof. Selma 
Nicklass- Kempner, Nicolaus Rothmuch! (Ro yal Chamber Singer), Dr. Paul Bruns, Adolf Schultee 
gei Klibansky, Wladyalaw Scidemann, Alfred Michel OPERATIC CLA N. Rothmuchl 
VIOLIN—Prof. Gustav Hollaender Alexander FPidemann, Max Grinberg, I re Spiering, &ec., 
& HARP-—Franz Poenitz ORGAN—Bernhard Irrgang, Royal Music Director CELLO— 
Erich Hollaender, Eugen Sandow, & 
Prospectuses may be obtained through the Conservatory and the Virgil School Pupils ceived at 
any time Consultation hours from 11 a m to 1 p m 





Royal Conservatory of Music «= Theatre 


Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instractore 


Education from beginning to $ren Full courees or simgie branches. Principal 
admission times begin April and Septemb granted also at other times 





Prospectus and List of Teachers trom the Directorium 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE BIGHEST MUSICAL TASTE 


Nes. 66 and 68 University Place 








NEW YORK 
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STEINWAY 


PIANOS Masons Hamlin 


STEINWAY & rig are the jor manufacturers who make all component 66 TRAD 
parts of their Pianofortes, exterior and interior (including the casting THE S IVARIUS 
of the full metal frames), in their own factories. OF PIANOS” 
NEW YORK WAREROOMS: STEINWAY HALL 
Nos. 107, 109 and 111 East 14th Street ® & 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 


No. 15 Lower Seymour Street, Portman Square, London, W. 











: - PRINCIPAL VWWAREROOMS AND FACTORIES 
EUROPEAN BRANCH FACTORY: STEINWAY & SONS 


St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany BOSTON] 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 


Long Island City, opposite 120th Street, New York City. 


MBALE* 


CHICAGO, ILLea, U. S.A, 
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THE WORLD RENOWNED The many points of superiority 


were never better emphasized than 
SOQHMER in the SOHMER PIANO of today 
It is built to satisfy the most 
cultivated tastes : : : : : : igppoeies appeal to the most critical musical taste, and are 
receiving more favorable comment today than ary ether 
The advantage of such a piano Pr of piano offered to the public. 
appeals at once to the discrimi- Their leading features are Scientific Scale, Purity amd 
— septan asian Sins Character of Tone, Sympathetic and Responsive Touch, Beauty 

Meer eis Ae and Modernity of cases. 


SOHMER & CO. WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS: 


soHMER BuiLDING || Vose & Sons Piano Co. 
Fifth Avenue, Corner 22d Street 160 Boylston St t, Boston, Mass. ’ 
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